A.S. Uluslararasilasma

A.5.1. Uluslararasilasma siire¢lerinin yonetimi

Dual-Up Ikinci Diploma Programi

Dual Up, BAU mezunlaria Berlin International University de 1 yillik egitimin ardindan ikinci lisans
diplomasin1 saglayan bir yurt dis1 egitim programidir. Alman iiniversite yasalarina gére diinyanin baska
iilkelerinde iiniversite mezunu olan dgrenciler, bir Alman iiniversitesinde diplomalarina denk gelen
boliimlere bagvurarak 1 yillik ek egitimle Alman diplomasi almaya hak kazanmaktadirlar. Bu
uygulama fakiiltenin iletisim ve Tasarimi Boliimii mezunlari igin diizenli ve sistematik sekilde
uygulanmaktadir.
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Dual Up Nedir?

Dual Up, BAU mezunlama Berln International University'de

wllik egitimin ardindan

Sayan bir yurt a1 editim programudir. Dual Up fe ayre disipling farklh

ikinc: ksans dplomas! s

aglardan yaklasmay Odranecek BAU lular, alanlannda uzmantagmanm yaninda koitGreraras: bi
aglardan yaklasmay S3renacek BAU'lular, alanlannda uzmantagmanm yaninda kiitGreraras: bir

dgrenme deneyvimi yagerkar,

Avrupa Biriginin en biyk lokomotif Glkesi olan Almanya, Oniversiteler ile de dnol konumdadr
Alman (niversite yasalanna gdre dinyanin basgka Gkelerinde tniversite mezunu olan ddrenciler,

br Aiman universitesinde diplomalarna denk gelen bailimiere bagwurarak 1 ik ek editimie

Alman diglomasi almaya hak kazanmaktadirar.
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Temel kogullar, Hdrencilerin mezun cidukdan programin, bagvurduklan dniversitec

Bu ik kogul gereklesmeazse Odrenciler bu haktan faydatanamaziar, Almarwa'da bu programa

Top-Up programi adi verimelaedir.

Berin htematicnal University, Tk Srencilere bu hakk tamimakta olup, BAL é&renclerinin
diploma tarkianni kurumsa! ofarak inceleyip tim BAU'lulara én kabul vermektedr. BAL ile Berin

Intematicnal University arasinda diizenkenen programa Dual Up adk verilmigtir

> > > Dual Up Programlar:

BAU meazunlan ve mezun asamasindaki ddrenciler,
¢ isletme / Business Administration
o Liuslararas Ticaret / hiemational Trads
® |ojistik Yonetime / Logstics Management
® Ulusfararas) Finans / Intamational Finance
¢ |letisim Tasanme / Communication Desion
o Mimartk / Architectura
e [¢ Mimarkk / Interior Design
balomlerinden birinin Bedin Intfernational Uriversity'deka derklizni

sadlayarak Dual Up programindan yaradanatdirer

Cift Anadal Programi (CAP) ile mezun olan veya mezun asamasindaki égrenciler de
Dual Up programinda belirtilen bolumlerden faydalanabilirler.




~ Dual Up Programina
Katilmak icin Gereken Sartlar

Fy o < il lizans aditmini amamianmig almak;,

& 10 haftabk stajin tamamiamig olmak,”
A » B2 sovivesinde Ingilzce bilgising sahip clmak,
A * Son 2yl igersinda medun olmus almalk,

¢ Cenal not ortalamasnin minimum 2.50 omas.
“Torkiye'dez va da Berlin'de, CO-0P anlesmah veya istede badh olarsk farkl bir siiketis,
toplarn 10 hafta siegie staj programin tamamiamig olmaksn,

Berlin International University'de

1 Yilhk Dual Up Egitim Streci Hakkinda

Bahgesehir Universitesinin iigii balimlsnnds mezun asamasinda olan Sdrenciler,

Berin International Linksarsity den iking diplomalann akmak desre Dual Up programina bagwursniider,
Basvuru slrecini basaryia tamamiayan adaylann, ekim aynin basinda derslenne baglams olmas:
gerekmektedr. Kasim ayinin arfasindan itibaren iz BAL mezunlan igin Berlin Intemational
Uriversity'de 5. akedernik yarmal dersler baglar,

Basvuru ve Egitim Sureci

1. Adimi: Berlin Infamationada, BAL da Horenim gonilan
ligans abmine denk r badme bagwurimas.

2. Adim: Bahcesgehir Univarsitesindel sans Sdraniminin tarmamlanmes,
3. Adim: 7 haftalk Alranca dil editimi (15 BECTS).
4. Admn: Berin Intemational'da 5. akademil yaml derslen (15 ECTS).

5, Adim: Berin Intemational'da 8, akadarrik yamal dersleri ve mazuniyst e (30 BCTS),




Games for Change

Games for Change, oyunlarin sadece eglence araci olmadigini, ayn1 zamanda giiclii bir ifade ve
farkindalik yaratma platformu oldugu iddiasiyla; egitimden saglik sektoriine, siirdiiriilebilirlikten
sosyal adalete kadar bir¢ok alanda oyunlarin yaratici giiciinii kullanarak ¢aligmalar yiiriitmektedir.
Games for Change Tiirkiye, bu global hareketin bir subesi olarak Mart 2024 yilinda Dijital Oyun
Tasarimi Bolimii’niin ¢aligmalartyla kurulmustur. Tiirkiye’nin oyun sektoriinde lider isimlerini,
akademisyenlerini, sivil toplum kuruluslar1 ve kamu temsilcilerini bir araya getiren bir yapi ile
iilkemizde oyunlarin degisim yaratma potansiyelini daha genis kitlelere ulastirmay1 hedeflemektedir.

Games for Change (G4C), oyunlarin egitim, saglik, sosyal fayda ve siirdiiriilebilirlik gibi alanlarda
pozitif degisim yaratmak i¢in kullanilmasini savunan, kar amaci giitmeyen uluslararasi bir kurulustur.
2004 yilinda kurulan G4C, oyun gelistiriciler, arastirmacilar ve bu alanlarda degisim yaratmak isteyen
herkes i¢in kiiresel bir topluluk olusturmay1 amaglar.
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G4C, oyunlarin sadece eglence araci olmadigini, ayn1 zamanda gii¢lii bir ifade ve farkindalik yaratma
platformu oldugunu 6ne siirmekte; egitimden saglik sektoriine, siirdiiriilebilirlikten sosyal adalete kadar
birgok alanda oyunlarin yaratici giiciinii kullanarak ¢aligmalar yiiriitmektedir. Games for Change
Tiirkiye, bu global hareketin bir subesi olarak Mart 2024 yilinda kurulmustur. Tiirkiye’nin oyun
sektoriinde lider isimlerini, akademisyenlerini, sivil toplum kuruluslar1 ve kamu temsilcilerini bir araya
getiren bir yap ile iilkemizde oyunlarin degisim yaratma potansiyelini daha genis kitlelere ulagtirmay1
hedeflemektedir. Tirkiye yonetim kurulu ve koordinasyon ekibi, sektér profesyonelleri ile bu alanda
aragtirmalar yapan ve egitim veren akademisyenlerden olusmaktadir.




*_ buggamelab

%  buggamelab Exciting News! B

Tickets for the Games for Change Tirkiye Festival are now LIVE
and they're absolutely FREE! @ %

Join us at Bahgegsehir University, Istanbul, on December 7, 2024,
for an inspiring lineup of speakers and interactive exhibits. Don’t
miss out on being part of Turkiye's first-ever festival dedicated to
the transformative power of games!

Check out our conference program on the event page!

RES ERVE ‘ Workshops will be held on December 8, 2024, and applications

will open soon! We'll be accepting workshop participant
YOUR SPOT o o acreyou ol B!
Fo R TH E Spaces are limited for conference, so grab your free ticket today
Co N FERENCE! and get ready to Press Start for Change!

@ Check out our bio for the tickets and the program.
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Games for Change Tiirkiye Festivali: “Press Start for Change”

Games for Change Tiirkiye’nin ilk festivali, 7-8 Aralik 2024 tarihlerinde Bahgesehir Universitesi ev
sahipliginde, BUG Lab TEKMER organizasyonuyla ve Mayadem ana sponsorlugunda
gerceklestirilecek. “Press Start for Change” temasi altinda diizenlenecek etkinlik, oyunlarin
doniistiiriicti giiclinii kesfetmek i¢in genis bir yelpazede konusmalar, atolyeler ve interaktif etkinlikler
sunacak. Festival, sektor profesyonelleri, akademisyenler, sivil toplum kuruluslar ve kamu
temsilcilerini bir araya getirerek oyunlarin egitim, saglik, stirdiiriilebilirlik ve sosyal fayda yaratmadaki
potansiyelini ele alip atdlye calismalariyla da interaktif bir 6grenme ortami olusturmayi hedefliyor.

6 gamesforchangeturkiye and buggamelab

. .
Erlc Z|mmerman gamesforchangeturkiye We're very excited to welcome Eric

. Zimmerman, renowned Game Designer and Arts Professor at
e beslipa e By NYU Game Center, to the Games for Change Tiirkiye Festival!
NYU Game Center

# Keynote Speech: What Good is Game Design?
Explore how game design can make a real-world impact while
rethinking traditional approaches to serious games.
KEYNOTE SPEECH [ Dec 7, Saturday | £3 10:00 AM-11:10 AM
“What Good is Game Design?” 9 Besiktag Campus, Fazil Say Conference Hall

Besiktag Campus, Fazil Say Conference Hall

%®' Dec 7, 10:00 AM-11:10 AM # Workshop: Making Games Meaningful

Dive into the art of designing emotionally impactful games and
learn how to address real-world issues through hands-on
activities.
Dec 8, Sunday | £3 10:00 AM-1:00 PM
“WORKSHOP . . ? Galata Campus, BUG Kitchen

Making Games Meaningful

Galata Campus, BUG Kitchen Don't miss this incredible opportunity to learn from one of the
'@ Dec 8, 10:00 AM~1:00 PM leading voices in game design!

@buggamelab @bahcesehiruniversity @bau_hub
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Lukas Kolek

CEO
Charles Games

KEYNOTE SPEECH
“Exploring History and Remembrance
Through Games”
Besiktas Campus, Fazil Say Conference Hall
"© Dec 7, 5:00 PM~-5:30 PM

WORKSHOP
“Playing Kafka"
Galata Campus, VR Lab
‘@' Dec 8, 10:00 AM—1:00 PM

GAMES
FOR
CHANGE
TURKIYE
FESTIVAL
DEC, 78,2024
Powered by

@ voyaden

Lili Ibrahim

Lead Artist
ustwo games

KEYNOTE SPEECH

“Games Inspiring Change: The Journey of
Monument Valley, Alba and ustwo Games”
Besiktas Campus, Fazil Say Conference Hall
"¢’ Dec 7, 5:30 PM-5:50 PM

WORKSHOP

“Green Nudges in Games”
Galata Campus, BUG Studio
‘' Dec 8, 10:00 AM~-1:00 PM

GAMES

@@ BRITISH 2024
OUNCIL

DEC. 7-8,2024
Powered by

@} voyadem

@ gamesforchangeturkiye and 2 others oo

gamesforchangeturkiye We're very excited to welcome Lukas
Kolek, Co-founder and CEO of Charles Games, to the Games for
Change Tiirkiye Festival!

# Closing Keynote: Exploring History and Remembrance
Through Games

Discover how video games can bring historical themes to life in
remembrance and education. Lukas will dive into three impactful
case studies—Velvet 89, We Grew Up in War, and Svoboda 1945:
Liberation—showing how digital tools create unique experiences
and raise awareness about historical events and social issues.

[ Dec 7, Saturday | €3 5:00 PM-5:30 PM

9 Besiktas Campus, Fazil Say Conference Hall

s Workshop: Playing Kafka

Step into the surreal worlds of Franz Kafka through an interactive
narrative game inspired by his works—The Trial, The Castle, and
Letter to His Father. Participants will play the game, explore the
challenges of adapting Kafka's complex themes into gameplay,
and discuss design and narrative adaptation with one of its
creators.
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@ gamesforchangeturkiye and 2 others

gamesforchangeturkiye We're very excited to welcome Lili
Ibrahim, Lead Artist at @ustwogames , to the Games for Change
Tiirkiye Festival!

# Closing Keynote: Games Inspiring Change - The Journey of
Monument Valley, Alba and ustwo Games

Lili will delve into the development of impactful projects like Alba
and Monument Valley: The Lost Forest, sharing ustwo Games’
journey into crafting games with meaningful social impact.

[ Dec 7, Saturday | £ 5:30 PM-5:50 PM

9 Besiktag Campus, Fazil Say Conference Hall

# Workshop: Green Nudges in Games: Small Changes that
Inspire Big Impact

Following the learnings from ustwo Games' The Lost Forest DLC
for Monument Valley 2, this workshop challenges participants to
brainstorm eco-friendly activations for established games.
Participants will learn how small design changes can inspire
environmental impacts while exploring creative ways to engage
players in sustainability.

[ Dec 8, Sunday | £ 10:00 AM-1:00 PM

? Galata Campus, BUG Kitchen

%> Don't miss the chance to hear from Lili Ibrahim and
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Games for Change
Turkiye Festival "4

b

December 7-8
Bahcesehir University
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7 Aralik’ta Bahgesehir Universitesi Besiktas Kampiisii’nde acilis etkinligi gerceklesecek festival,
Games for Change Tiirkiye Baskani Dog. Dr. Giiven Catak’in acilis konusmasiyla bagladi.

Bahgesehir Universitesi Rektorii Prof. Dr. Esra Hatipoglu’nun konusmasinin ardindan, Games for
Change’in global bagkan1 Susanna Pollack, oyunlarin kiiresel ¢apta sosyal degisim yaratmadaki roliine
odaklanan bir konugma yapti.

gamesforchangeturkiye and buggamelab

gamesforchangeturkiye We are happy to announce that the first
GAC Turkiye Festival, organized by @bahcesehiruniversity and
@buggamelab, wrapped up on December 7-8 with incredible
success. Over 550 attendees from Turkiye and around the world
joined us to explore the transformative power of games.

Thanks to all participants, we have successfully completed the
first and most important step toward our dream of creating a
vibrant community dedicated to social change through games.

We are excited to continue driving forward the mission of Games
for Change, both in Tirkiye and globally. Planning for 2025 is
already underway—stay tuned for more updates! We hope to see
you again soon!

@gamesforchange, @bau_hub, @bau_iletisim @guven.catak

See translation
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gamesforchangeturkiye and buggamelab e

gamesforchangeturkiye #8 %> That's a wrap on Day 1 of Games
for Change Tirkiye! %> 68

Key Moments from Today:

- &, Powerful keynotes from Eric Zimmerman on What Good is

Game Design, Lukas Kolek on Exploring History and

Remembrance Through Games, and Lili Ibrahim sharing the

inspiring journey of Monument Valley.

- 3% Saving Traditions Through Play: How games preserve

cultural heritage .

- @ Games for Digital Health: Designing play experiences to

o combat burnout in high-stress industries (Jennifer Horton &
Kelley Williams).

- @ Lost in Art: Innovative ways to use gaming for cultural

preservation (@archaicgamestudio)

- ¥ Eco-focused panels on gamifying sustainability with experts

like @tsnmr & Ozge Sahin.

RKIYE BA From cultural storytelling to addressing environmental

Babesehic Universt challenges, today showcased the limitless potential of games to

Qv W
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gamesforchangeturkiye and buggamelab

gamesforchangeturkiye #8 4> That's a wrap on Day 1 of Games
for Change Trkiye! %> 68

Key Moments from Today:

- &, Powerful keynotes from Eric Zimmerman on What Good is
Game Design, Lukas Kolek on Exploring History and
Remembrance Through Games, and Lili Ibrahim sharing the
inspiring journey of Monument Valley.

- $% Saving Traditions Through Play: How games preserve
cultural heritage .

- @ Games for Digital Health: Designing play experiences to
combat burnout in high-stress industries (Jennifer Horton &
Kelley Williams).

- @ Lost in Art: Innovative ways to use gaming for cultural
preservation (@archaicgamestudio)

- W Eco-focused panels on gamifying sustainability with experts
like @tsnmr & Ozge Sahin.

From cultural storytelling to addressing environmental
challenges, today showcased the limitless potential of games to
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Hemen sonrasinda festivalin ana sponsoru Mayadem, “Inspiring Global Change Through Games”
baslikli konugmasinda oyunlarin barig ve degisim yaratmadaki roliinii vurgulayip 6zellikle geng
nesilleri hedef alarak oyunlarin yaratict ve doniistiiriicli giiclinii ele aldi. A¢ilis etkinliginin sonunda
iinlii oyun tasarimcist Eric Zimmerman, “What Good is Game Design?” baslikli konugmasiyla oyun
tasariminin anlam yaratma giiciine degindi.

gamesforchangeturkiye and buggamelab

gamesforchangeturkiye 88 4> That's a wrap on Day 1 of Games
for Change Ttirkiye! %> 68

Key Moments from Today:

- &, Powerful keynotes from Eric Zimmerman on What Good is
Game Design, Lukas Kolek on Exploring History and
Remembrance Through Games, and Lili Ibrahim sharing the
inspiring journey of Monument Valley.

- 3% Saving Traditions Through Play: How games preserve
cultural heritage .

- @ Games for Digital Health: Designing play experiences to
combat burnout in high-stress industries (Jennifer Horton &
Kelley Williams).

- @ Lost in Art: Innovative ways to use gaming for cultural
preservation (@archaicgamestudio)

- ¥ Eco-focused panels on gamifying sustainability with experts
like @tsnmr & Ozge Sahin.

From cultural storytelling to addressing environmental
challenges, today showcased the limitless potential of games to
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7 Aralik’ta gerceklesecek konusmalar 6 ana tema altinda siniflandiriliyor. Bu temalar, oyunlarin
toplumsal, gevresel ve bireysel doniisiim tizerindeki etkilerini vurguluyor. Games for Digital Health &
Wellness, oyunlarin saglik hizmetlerinde iyilestirme ve bireysel refahi artirma potansiyelini
aragtirirken; Games for Civic and Social Transformation, toplumsal farkindalik yaratma ve sosyal




degisimi desteklemedeki rollerini ele alacak. Games for Learning, egitimde inovasyon ve etkilesimli
6grenme modellerine odaklanirken, Games for Sustainability, ¢evresel farkindalik ve iklim krizi gibi
konulara yaratici ¢goziimler sunacak. Games for Shaping Society temasi ise oyunlarin kiiltiirel, sosyal
ve ekonomik yapilar iizerindeki doniistiiriicii giiclinii inceliyor. Bu temalar, oyunlarin yalnizca eglence
degil, ayn1 zamanda pozitif degisim yaratma araci olarak kullanilabilecegini detayli bigimde gozler
onlne serecek.

7 Aralik’ta gerceklesecek konusmalarin kapanisinda oyunlarin tarih, an1 ve degisim yaratmadaki
etkileri ele alinacak. Lukas Kolek (Charles Games), “Exploring History and Remembrance Through
Games” baslikli konusmasinda, oyunlarin tarihsel olaylar1 ve toplumsal hafizay1 anlamaya yonelik bir
arac olarak nasil kullanilabilecegini tartisacak. Ardindan, Lili Ibrahim (Ustwo Games), “Games
Inspiring Change: The Journey of Monument Valley, Alba and ustwo Games” konusmastyla, oyunlarin
cevresel farkindalik ve sosyal degisim yaratmada nasil ilham verici bir rol oynayabilecegini oyunlardan
orneklerle anlatti. Bu iki konusma, oyunlarin bireysel ve toplumsal diizeyde pozitif bir doniisiim
yaratma potansiyelini gézler énine sermeyi hedefledi.

gamesforchangeturkiye and buggamelab

gamesforchangeturkiye # %> That's a wrap on Day 1 of Games
for Change Tiirkiye! %> 68

Key Moments from Today:

- &, Powerful keynotes from Eric Zimmerman on What Good is
Game Design, Lukas Kolek on Exploring History and
Remembrance Through Games, and Lili Ibrahim sharing the
inspiring journey of Monument Valley.

- $% Saving Traditions Through Play: How games preserve
cultural heritage .

- @ Games for Digital Health: Designing play experiences to
combat burnout in high-stress industries (Jennifer Horton &
Kelley Williams).

- @ Lost in Art: Innovative ways to use gaming for cultural
preservation (@archaicgamestudio)

- ¥ Eco-focused panels on gamifying sustainability with experts
like @tsnmr & Ozge Sahin.

From cultural storytelling to addressing environmental
challenges, today showcased the limitless potential of games to
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8 Aralik’ta Bahgesehir Universitesi Galata Kampiisii’nde diizenlenecek atdlyeler ise, katilimcilara
oyunlarin sosyal fayda, egitim, slirdiiriilebilirlik ve yaratici tasarim konularindaki potansiyelini
kesfetme firsat1 sundu. Sabah oturumlarinda, oyunlarin derin anlamlar ve giiglii duygusal baglar
yaratmadaki rolii, stirdiiriilebilirlik odakli oyun tasariminin incelikleri ve edebiyat temalarinin oyunlara
nasil uyarlanabilecegi gibi konular ele alindi. Ogleden sonra ise, egitim sistemlerinin oyunlastirma ile
O6grenme i¢in daha faydali hale getirilmesi, oyun mekaniklerinin toplumsal sorunlara ¢éziim tiretmek
icin kullanilmasi ve hikaye anlaticiliginin oyunlarla birlestirilerek empati ve farkindalik yaratmasi gibi
yaratici basliklar islendi.

Hem teorik hem de pratik yonleriyle zenginlestirilen bu atolyeler, oyunlarin yaratici giiciinii kullanarak
bireyler ve toplumlar i¢in anlamli degisimler yaratmaya ilgi duyan herkes i¢in kapsamli bir 6grenme ve
is birligi ortami sundu.




% ;) buggamelab and gamesforchangeturkiye e

#  buggamelab En

LT Kafka'nin 8limanan 100. yilinda “Playing Kafka” ile Luka3 Kolek'i,
@goetheinstitutistanbul partnerligiyle Games for Change Tiirkiye
Festivali kapsaminda agirlamaktan dolayi cok mutluyuz @

Ayrica yine Goethe Institut istanbul destegiyle BUG Lab olarak
oyunun Trkgelestirilmesini tistlenmis ve Master BUG Tahir
Demircan ile tamamlamis olmaktan &tiirii de cok gururluyuz €

Son olarak festivalden hemen énce bir yan etkinligimiz var. 6
Aralik 18:00'da Goethe Institut istanbul'da Dr. Ertugrul Stingti
moderatérliginde Lukas Kolek ile Playing Kafka tizerine
séylesecegiz ve Tirkce versiyonunun lansmanini yapacagiz,
bekleriz &

We are very happy to host Lukas Kolek as part of the Games for
Change Tiirkiye Festival in partnership with
@goetheinstitutistanbul @

Additionally, we are proud to have undertaken the localization of
the game into Turkish as BUG Lab, with the support of Goethe-
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Akademi, sektor ve sivil toplumun bir araya gelmesiyle gergeklesecek Games for Change Tiirkiye
Festivali, yalnizca teorik bir tartigma alan1 yaratmakla kalmayip, katilimcilarina oyunlarin diinyay1
nasil daha iyi bir yer haline getirebilecegi konusunda ilham verici bir yolculuk sunmay1; gelecege dair
yeni fikirlerin dogmasina ve giiclii is birliklerinin olusmasina olanak saglamay1 hedefledi.

bilisimvadisidigiage and 2 others oee

bilisimvadisidigiage Bilisim Vadisi DIGIAGE olarak, APY Ventures
destekleri ile oyunlarin sosyal etki giictinii artirmak ve yenilikci
fikirleri paylasmak amaciyla oyun diinyasini bir araya getiren
Games for Change Ttirkiye Festivali'nde yerimizi aldik!

Festivalde, Bahgesehir Universitesi‘nin ev sahipligi yaptigi ve BUG
Lab TEKMER'in diizenledigi etkinlikte, gerceklestirdigimiz oyun
kamplari, egitim stirecleri ve sundugumuz firsatlan katiimailarla
paylastik. Bu guizel etkinlikte bizlere ev sahipligi yapan Bahgesehir
Universitesi‘ne, organizasyonu saglayan BUG Lab TEKMER'e ve
gelen katihmcilara tesekkir ederiz.

As Bilisim Vadisi DIGIAGE, in collaboration with APY Ventures, we
proudly participated in the Games for Change Turkey Festival,
bringing the gaming world together to amplify the social impact
of games and share innovative ideas!

At the festival, hosted by Bahcesehir University and organized by
a m e S o r a n g e BUG Lab TEKMER, we had the opportunity to present our game
Turki Festi li B A
Urkiye Festivali

by buggamelab and 133 others

ber 10, 2024

WA BILiSiM VADISi

@ Add a comment..




A.5.2. Uluslararasilasma kaynaklari

Adobe Creative Suite Lisans Yenileme Onay1

Fakiiltemizin uluslararasilagmaya ayirdigi kaynaklar belirlenmis ve birimin ihtiyaci dogrultusunda
degerlendirilmistir. Bu kapsamda birimimizdeki anabilim dallar1 6zelinde egitim ve aragtirma
calismalarinda kullanilmak amaciyla bir yazilim programi satin alinarak kullanima sunulmustur.

- Latfen yenileme sipariginizi inceleyin - lleti (H...

Q' Ne yapmak istedidinizi soyleyin...

& Yanitla i=x2l 3 b &S > Jo)
. @Tumunu Yanitla 5~ i ) -
Sil o = Hizh Tagt = Unzip Attachment Etiketler Dizenleme Yakinlastr
3 llet =0~ Adimlar~ M Email Manager e -
sil Yanitla Hizli Adimlar = WinZip Courier Yakinlastir -~
Adobe < 'ﬂessage@adooe.coﬂ > BAU License 11/30/2024

Lutfen yenileme siparisinizi inceleyin

o Bu iletinin goruntilenme sekliyle ilgili bir sorun varsa, iletiyi web tarayiada gérantilemek icin buraya tiklayin.
Resimleri indirmek icin buraya tiklayin. Gizliliginizi korumaya yardimcr olmak icin Outlook, bu iletideki bazi resimlerin otomatik
olarak indirilmesini engelledi.

[] Resimiri

Merhaba ,
Adobe lisanslaninizi yenilediginiz icin tesekkur ederiz.

Lisanslarninizi gelecek yil boyunca kesintisiz olarak kullanmaya
devam edeceksiniz.

Admin Console

Sipariginizle ilgili aynntilar referans olarak asagida venlmistir.
Sorulanniz i¢in dogrudan Hesap Yoneticiniz ile iletisime gecin.
Saygllanmizla,

Adobe Ekibi

A.5.3. Uluslararasilasma performansi




DIGICULT Erasmus+ Projesi

Dijital Oyun Tasarimi Boliimii’niin yiiklenicicilerinden biri oldugu DIGICULT Erasmus+ Projest,
dijital ve yesil gecis varsayimlarina dayali olarak yenilik¢i uygulamalarin tasarimi ve uygulanmasi,
yeni tanitim bigimleri, iletisim, erigim ve bilgi aktarimi gibi kiiltiir sektoriiniin karsilastigi zorluklara
karsi, tekrarlanabilir bir model olarak tasarlanan yenilik¢i bir egitim modeli sayesinde yeni
yeterliliklerin gelistirilmesini amaglamaktadir. Proje kapsaminda boliim 48.484 Euro gelir elde
etmistir. DIGICULT, siirdiiriilebilir rekabet giicii, sosyal adalet ve dayaniklilik i¢in mesleki egitim ve
ogretim hakkindaki Konsey Tavsiyesi ve Dijital Egitim Eylem Plani ile uyumlu olarak, mesleki egitim
ve 0gretimde kiiltiirel miras ve dijital egitim arasindaki sinerjilere odaklanmaktadir.

“ Erasmus+

ERASMUS+ PROGRAMME

STRATEGIC PARTNERSHIPS (KEY ACTION 2)

AGREEMENT NUMBER - 2023-1-TR01-KA220-HED-000154946

CONTRACT BETWEEN THE COORDINATOR AND OTHER BENEFICIARIES ' J

tract shall govern relations between

ESKISEHIR OSMANGAZI UNIVERSITESI, TURKEY

VAT number: TR 380053830¢
Registration number:

PIC number: 941995228
O1D:; E10014662

hereafter named “the Coordinator™, represented by Rector Prof. Dr. Kamil COLAK
n the one hand and

BAHCESEHIR UNIVERSITESI FOUNDATION, TURKEY

VAT number:

Registration number:
PIC number:

OID: E10199264

hereafter named “the partner”, represented by Vice Rector Prof. Dr. Tung Bozbura
1th and.

Whi 1 ed ns f

The Coordinator shall be entitled to add other clauses 10 those indicated here




Article 1/Subject

1. The Coordinator and the Partner commit themselves to carying out the work programme
covered by this contract.

This work program comes under the Agreement no 2023-1-TR0O1-KA220-HED-000154946
concluded between the Coordinator and the National Agency.

The maximum grant of the project for the contractual period referred to by the Agreement
number 2023-1-TR01-KA220-HED-000154946, is cstimated at 400.000 EURO.

This contract shall regulate relations between the parties, and their respective rights and obligations
with regard Lo their participation in the project DIGICULTGAME under the Agreement no 2023-
1-TRO1-KA220-HED-000154946 passed between the National Agency and the Coordinator.

2. The final financial contribution shall depend on the cvaluation of the quality of the results of the
project no - 2023-1-TRO1-KA220-HED-000154946 pursuant to the rules Jaid down at
Community level, particularly in Annex IIT ~ Financial and Contractual Rules, but shall, under
no circumstances, give rise to a profit.

3. This contract shall regulate relations between the parties, and their respective rights and
obligations with regard to their participation in the project no 2023-1-TR01-KA220-HED-
000154946 under the Agreement no 2023-1-TRO1-KA220-HED-000154946 passed between
the National Agency and the Coordinator.

4. The subject matter of this contract and the related work programme are detailed in the annexes,
which form an integral part of this contract and that each party declares to have read and

approved.

Article 2/Duration

1. The project referred to in Article 1 has a duration of 30 menths. It starts 31/12/2023 and ends on
30/06/2026 at the latest,

2. This contract enters into force on the date of signature by the last of both participating parties to
the contract and terminates at the moment of payment of the balance of the contract, as
mentioned in Article 6.1.

3. The peniod of cligibility of the costs starts on 31/12/2023 and finishes on 30/06/2026 at the
latest.

Article 3/Obligations of the Coordinator

The Coordinator shall undertake:

I. to take all thc steps nccessary to prepare for, perform and correctly manage the work
programme set oul in this contract and in its annexes, in accordance with the objectives of the

project as set out in the Agreement concluded between the National Agency and the
Coordinator;




. o send to the Partner a copy of the Agreement no 2023-1-TRO1-KAIZ0-HED-

000154946 and its annexes concluded with the MNational Agency, of the Financial and
Contractual Rules, of the various reports and of any other official document concerning
the project;

to notify and provide the Partner with any amendment made to the Agreement no 2023-1-
TRO1-KA220-HED-000154946 project number concluded with the National Agency;

to define in conjunction with the Partner the rolc and rights and obligations of the two
parties, including those eoncerning the attribution of the intellectual property rights;

1w comply with all the provisions of Agreement no 2023-1-TRO1-KA220-HED-
000154946 hinding the Coordinator to the National Agency.

Article 4/Obligations of the Partner

The Partner shall undertake:

1.

to take all the steps necessary to prepare for, perform and correctly manage the work
programme sei out in this contract and in its annexes, in accordance with the objectives of
the project as set out in the Agreement no 2023-1-TR01-KA220-HED-000154946
concluded between the National Agency and the Coordinator;

to comply with all the provisions of Agreement no 2023-1-TRO1-KA220-HED-
000154946 binding the Coordinator (o the National Agency,

. o communicale to the Coordinator any information or document required by the latter that

is necessary for the management of the project;

1o accept responsibility for all information communicated to the Coordinator, including
details of costs claimed and, where appropriate, ineligible expenses;

. to define in conjunction with the Coordinator the role and rights and obligations of the two

parties, including those concerning the attribution of the intellectual property rights,

Article 5/Financing

The maximum grant of the Partner for the period covered by this contract is estimated at
total budget 48.424 EURO. The partner’s detailed budget is described in the annexes to
the contract {Annex A).

Article 6/Fayment Arrangements

1.

The Coordinater commits himself to carrying out payments relating to the subject matter
of this contract to the Partner according to the achievement of the tasks and according to
the following schedule:




1st payment:
40 % of the grant within 30 days of receiving the initial payment from the National Agency.

nd payment:

4D % of the grant upon receipt of claim forms with supporting documentation and agreed
outcomes in the work programme. The beneficiary reserves the right to withhold this second
advance if the partner's report to coordinator is submitted afier the deadline mentioned in article
8 of this contract.

3rd and final payment:

The balance up to 20 % will be paid once the partner's contractual agreements have been fully
met and all the necessary supporting documentation has been received. The beneficiary reserves
the right to withhold the balance and demand a refund of the amounts already paid if the report
is presented after the deadline mentioned in article 8 of this contract.

2. All payments shall be regarded as advances pending explicit approval by the National Agency
of the final report including approval of the eligibility of the costs, the corresponding cost
statement and the quality of the results of the project.

Article 7/Bank account

Bank information

Name of the bank Denizbank
Address Biytikdere Cad, No:141 Esentepe Sisli / ISTANBUL
Postal code 34394
IBAN T96 0013 4000 0019 9214 6017 97
BIC/SWIFT code DENITRSIXXX
Account 4510-1992146-35746
Sort code -
Internal reference (if needed) |-
Holder of the account | Bahgesehir Universitesi
Article 8/Reporting

The Partner shall provide the Coordinator with a financial report including a declaration of the
expenditures, a copy of the invoices, the travel documents, time sheets and other required
documents in electronic version every 6 months.

Article 9/ Monitoring and supervision

B

The Partner shall provide without delay the Coordinator with any information that the latter may
request from him concerning the carrying out of the work programme covered by this contract.

The Partner shall make available to the Coordinator any document making it possible to check
that the aforementioned work programme is being or has been carried out.




3. The obligations described in grand contract Article [1.27 (checks, audits and evaluations) of the
main agreement no project number 2023-1-TRO1-KA220-HED-000154%46 apply 1o the
eoordinator and pariner.

Article 10/ Liability

1. Each contracting party shall release the other from any eivil liability in respeet of damages
resulting from the performance of this Agreement, suffered by itself or by its personnel, 1o the
exieni that these damages are not due to the serious or intentional negligence of the other party
or its personnel.

2. The Pariner shall proiect the National Agency, the Coordinator and their personnel against any
action for damages suffered by third parties, including project personnel, as 2 result of the
performance of this contract, 10 the extent that these damages are not duc to the serious or
intentional negligence of the Mational Agency, the Beneficiary or their personne],

Article 1 1Termination of the contract

1. The Coordinator may terminate the contract if the Partner has inadequately discharged or failed
to discharge any of the contractual obligations, insofar as this is not due to fivce mafeure, after
notification of the Partner by registered letter has remained without effeet for one month,

2. The Panner shall immediately notify the Beneficiary, supplying all relevam information, of any
event likely to prejudice the performance of this contract.

Article 12/ Jurisdietion clause

I. Failing amicable settlement, the Courts of TURKISH shall have sole competence to rule on any
dispute between the contracling parties in respect of this contract.

2. The law applicable to this contract shall be the law of TURKISH.

Article 13/ Amendments or additions to the contract

Amendments to this contract shall be made only by a supplementary Agreement signed on behalf of
each of the parties by the signatorics to this contract,




Annexes

a) Detailed budget relating to the activities of the Partner
B :

b) Description of the Partner's tasks

Done at. Eskisehir Osmangazi University, in two copies
For the Coordinator,

Legal Representative
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.ANNEX A Detailed budget relating to the activities of the Partner

| PARTNER BUDGET
BAHCESEHIR UNIVERSITESI FOUNDATION, TURKEY
| Project reference - 2023-1-TRO1-KA220-HED-000154946 .
Budget htems Total Grant
1. Project Management = 7.500,00
- 3 nm;waummnm i 0,00
3. Tangible and Intangible Cultural Heritage Values Guide (Each stakehoider country) 0,00
: ovative Trel & Modules: Ta be prepared for the trantformation of Cultural Heritage into | smmﬁ
Digital game designers
5. Production of Digital Games With Prepared Training Modules 532000
6. implementation of dightal games and Awareness mmm;n;m 0.00
7. Performing Player Awareness Analysis Il e 0,00 '
8. Establishment Of The E-Learning Platform i | £.320,00
| 9. E-Learning Content Videos : 3.548,00 |
Tl:hamam \Moot_ = - ts!t;;‘.
11. E-book - s'ﬁ?l
12, Transnational Meseting 9.180,00
¥ ol Totad (um( i J —auu.oo ]




ANNEX B Description of Partner’s tasks

BAHCESEHIR UNIVERSITESI FOUNDATION, TURKEY. with OID

number E10199260

will have the following tasks in the project with Agreement number 2023-1-TRO1-KA220-HED-

(MM 54946

Calculation of Participants Total
Output
Person fuRo | oay | 10 Grant
2. Background Analysis And Case Study Reports: Manager 0,00
Partrer Universities Studies On The Digitalization Of 0,00
Cultural Heritage Researcher 0,00
3. Tangibde And intangible Cubtural Heritage Values Manager 0.00 .00
Wulde Researcher 0,00 '
4, Innovative Training Modules: To Be Prepared For Manager P 10 80,00
The Transformation Of Cultural Heritage Into Digital 5.320,00
Game Designers Resaarcher 74 10 4.440,00
5, Production Of Digital Games With Prepared Manager B2 | 10 i < 220,00
Training Modules Researcher 78| 10| 44000 '
&, Implementation Of Digital Games And Awareness
Measurements - Application Of Games Prepared With 0 o 0,00 0.00
Cultural Heritage Data To Young People Through : !
Youth Associations
7. Performing Player Awareness Analysis: Applying
The Produced Digital Games To Young People And 1] 0 0,00 0,00
Making Awareness Measurements.
B. Establishment OF The E-Learning Platform: Manager 88 10 ER0,00
Updating Innovative Training Methodologies And 5.320,00
Transferring Them To The E Learning Platform Resparcher 74 10 4.440,00
Manager BS 5 440,00
9, E-Learning Content Videos 3.548,00
Researcher 74 7| 210800
Man ager ga| 13| 114400
10. Documentary Videos 6.916,00
Rt arches T4 113 577200
M e 80,00
11. E-Book = 10 5.320,00
Researcher 74| 1o | 944000
Total 31.744,00




Calculation of Participants
D
T
MOBILITIES 0 al eur | & otal Grant

Y

M1, KICK OF MEETING, Eskisehir/TURKEY
04™ March 2024 Researchers | 3 575 1 1.725,00
Responsible: ESOGLU

M2, Inmovative Trainin Module
Barselona/SPAIN

27" May 2024 Researchers | 3 w01 _ 2.280,00
Responsible: UPC

M3, Presentations of the Games Designed

After the Workshop Elaboration of

Analysis Questions Florance/ITALY Researchers | 3 57511 | _ 1.725,00

05 MAY 2025
Responsible: UNIFI

M4, Evaluation of awareness analysis
after youth associations had young people
experience digital games Researchers | 3 875 1 1.725,00
Baku/AZARBALIAN, 15 September 2025
Responsible:AzUAC

M5. Online Meeting (All Reports) All
01.12.2025 Researchers | — | - |- | - -
M6. Final meeting Eskisehir/TURKEY
R ¥i 7
06th April 2026 esearchers | 3 5751 | _ 1.725,00
Total 9.180,00

=N




Avrupa Oyun Bilimi Laboratuvari

Berlin Uygulamali Bilimler Universitesi tarafindan kurulan Avrupa Oyun Bilimi Laboratuvari,
oyunlarm yaratilmasina yonelik egitimi gelistirmek i¢in hem oyun teorisini hem de oyun tasarimini bir
araya getirmeyi amaglamaktadir. Dijital Oyun Tasarimi Boliimii’niin de partner olacagi bu projede
degisim i¢indeki bir toplumda video oyunlar1 yaratma yontemlerini gelistirmeyi amaglanmaktadir.

ntus

Hechachude 1hr Tocka b
ol WA Beile

Hochschule fir Technik und Wirtschaft Berkin
University of Applied Sciences

Partnership Agreement
ERASMUS+ Partnership for Cooperation

The present Partnership Agreement, hereinafter referred to as “THE/THIS AGREEMENT", is
made and entered into by and between,

Hochschule fir Technik und Wirtschaft Berlin - University of Applied Sciences (HTW Berlin)
Treskowallee 8

10318 Berlin

Germany

hereinafter referred to as the "COORDINATOR", represented for the purposes of signature of THE
AGREEMENT by the Rectorate, the legal representative as defined in the Grant Agreement Nr.
2024-1-DE01-KA220-HED-000251014, (Annex Il),

and

1. SCUOLA IMT ALTI STUDI LUCCA (SCUOLA IMT)
Piazza San Ponziano 6
55100 Lucca
ITALIA

2. UNIVERSITA DEGLI STUDI DI FIRENZE (UNIFI)
Piazza San Marco 4
50121 Florence
ITALIA

3. BAHCESEHIR UNIVERSITETI FOUNDATION (BUF)
Ciragan Cad Osmanpasa Mektebi Sok 4/6 Besiktas
34538 Istanbul
TURKEY

4. VIESOJI ISTAIGA LIETUVOS INOVACIJU CENTRAS (LIC)
T. Sevcenkos 13
LT-03223Vilnius
LITUANIA

hereinafter referred to as the "BENEFICIARIES”, represented for the purposes of signature of
THIS AGREEMENT by their legal representatives, according to the Mandates previously signed
and attached to the Grant Agreement (here in Annex Il).




1.

Where a provision applies without distinction between the “COORDINATOR" and the
"BENEFICIARIES", for the purpose of THIS AGREEMENT they will be collectively referred to as
the "PARTIES" or "PARTY" in the singular.

The PARTIES hereby have agreed as follows:

1.1

12

1.3

14.

21

2.2,

23

Article 1: Subject of the Partnership Agreament

THIS AGREEMENT defines the terms that govern the relations between the PARTIES, by
establishing their rights and obligations, and lays down the rules of procedure for the
work to be carried out in order to successfully implament tha Project “EG5L -
European Game Science Lab” under the Erasmus+ Programme, Key Action 2:
Partnerships for Cooperation (hereinafter raferred to as the “PROJECT").

The CODRDINATOR and the BENEFICIARIES, undertake their bast and reasonable efforts to
carry out the work programme forming the subject of THIS AGREEMENT, which falls
within the framework of the Grant Agreement Nr. 2024-1-DE01-KA220-HED-000261014
{Annex Il), concluded between the COORDINATOR and the NA-DAAD (Mationale Agentur
fur EU-Hochschulzusammenarbeit im Deutschen Akademischen Austauschdienst),
legal representative of the Mational Agency for Erasmus+ (hereinafter referred to as the
"NATIONAL AGENCY"), related to the above-mentioned project.

The subject matter of THIS AGREEMENT and the related work programme are detailed
intheannexesofthe GrantAgreement. The respective GrantAgreement terms and
conditions, related annexes and guidelines, shall form anintegral part of THIS
AGREEMENT, and shall take precedence over it (see Article 21 of the present
Agreemant for the list of annaxes).

The cOORDINATOR and the BENEFICIARIES shall be bound by the terms and conditions
of THIS AGREEMENT, the Grant Agreement and any further amendments of thelatter.

Article 2: Duration

THIS AGREEMENT shall enter into force on the date the last party signs, but shall have
retroactive effect from the starting date of the eligibility period laid down in the
GrantAgreamaeant.

The period of eligibility of the activities and the costs shall be in accordance to the
dispositions of the Grant Agreement or any subsaquent amendments of it.

The present Agreement shall remain in force until the CoorDINATOR has been
discharged in full of his obligations arising from the Grant Agreement signed with
the MATIOMAL AGENCY.




3. Article 3: Obligations and responsibilities

3.1. General obligations and role of the BENEFICIARIES and the COORDINATOR. The
BENEFICIARIES and the COORDINATOR:

(a)are jointly responsible for carrying out the activities attributed to them, and shall
conduct the work in accordance with the work programme and schedule set forth
in the Grant Agreement and approved application, working to the best of their
abilities to achieve the defined results and taking full responsibility for their work
in accordance with accepted professional principles;

(bjundertake to comply with all the provisions of the Grant Agreement and its
annexes, with all the provisions of THIS AGREEMENT, as well as with EU and national
legislation;

(c)are jointly responsible for complying with any legal obligations incumbent on
them jointly orindividually;

(d)shall provide staff, facilities, equipment and material to the extent needed for
executing the activities as specified in the work programme;

(e)shall be responsible for the sound financial management and cost efficiency of the
funds allocated to the project.

(f) shall comply with the standards of good scientific practice as laid down in the

German DFG for Safeguarding Good Research Practice
(https://zenodo.org/record/3923602).

3.2. Specific obligations and role of the COORDINATOR. The COORDINATOR undertakes to:

(a)be responsible for the overall coordination, management and implementation of
the project in accordance with the Grant Agreement;

(b)be the intermediary for all communication between the BENEFICIARIES and the
NATIONAL AGENCY, and inform the BENEFICIARIES of any relevant communication
exchanged with the NATIONAL AGENCY;

(c)inform the BENEFICIARIES of any changes connected to the project or to the Grant
Agreement, or of any event likely to substantially affect the implementation of the
action;

(d)as the sole recipient of payments on behalf of all BENEFICIARIES, transfer funds to the
BENEFICIARIES without unjustified delay and in accordance with the dispositions for
payments laid down in Article 5 of THIS AGREEMENT;

(e)manage and verify the appropriate spending of the funds in accordance with the
dispositions of the Grant Agreement and THIS AGREEMENT;

(f) comply with all reporting requirements vis-3-vis the NATIONAL AGENCY, as per the
dispositions of Article 21 of the Grant Agreement. The COORDINATOR shall not delegate
any part of this task to anyparty;

(g)establish payment requests on behalf of the BENEFICIARIES, as per the dispositions of
Article 22 of the Grant Agreement;




(h}provide one copy of THIS AGREEMENT duly signed to each BEMNEFICIARY.

(i} provide the BENEFICIARIES with official documents related to the project, such as the
signed Grant Agreement and its annexes, the Guidelines for the Use of the Grant,
the various report templates and any other relevant documents concerning the
project.

{jl transmit to the BENEFICIARIES copies of all reports submitted to the NATIONAL AGENCY,
as well as copies of any feedback letters received from the Agency following
report assessments and field monitoring visits.

(k) input the deliverables of the project in the Erasmus+ Project Results Platform.

3.2. Specific obligations and role of each BENERICIARY (excluding the COORDINATOR).
Each BEMEFICIARY undertakas to:

(a)ansure adeguate communication with the COORDINATOR and with the other
BEMNEFICIARIES;

(blbe solely responsible of the implementation of its part of the agreed upon
activities, project results and tasks, to contribute to the completion of the work
package and be liable therefor in accordance with Article 12. Full details of the
astimated budget breakdown per BENEFICIARY and work package is given in Annex
| of THIS AGREEMENT,

(c) support the COORDIMATOR in fulfilling its tasks according to the Grant Agreement;

(d}submit in due time to the COORDINATOR all ralevant data neaeded to draw up the
raports, financial statements and any other documents provided for in the Grant
Agreament, as well as all necessary documents in the events of audits, checks or
evaluations;

(&) provide the COORDINATOR with any other information or documents it may reguire
and which are necessary forthe management of the project;

(f) notify the COORDIMATOR of any event likely to substantially affect or delay the
implemeantation ofthe action, aswall as ofany importantdeviation of the project (e.g.
replacement of the project contact person, changes in BENEFICIARY's budget,
deviations from work planeatc.);

(glinform the COORDINATOR of any change in its legal, financial, technical,
organisational or ownership situation and of any change in its name, address or
legal representative.

4. Article 4: Financing the action

4.1. The maximum Erasmus+ grant contribution to the project for the contractual period
covered by the Grant Agreement amounts to EUR 400,000 and shall take the form as
stipulated in the Grant Agreement [Annex Il).

4.2. The Erasmus+ grant contribution is awarded to the partnership under the form of
lurmnp sum contribution.




4.2, The grant contribution to the project is intended to cover anly part of the costs
incurred by the BENEFICIARIES in carrying out the activities foresean. The BEMEFICIARIES
commit to provide additional resources to the project so as to ensure its full
implementation in accordance with the Grant Agreement. For the avoidance of
doubt, the PARTIES clarify that no further financial obligations shall be stipulated
between the beneficiaries by this cooperation agreement.

5. Article 5; Paymentarrangements

5.1. The cOORDINATOR will transfer the part of the Erasmus+ grant contribution
corresponding to each individual BEMEFICIARY using tha following bank accounts:

SCUOLA IMT INSTITUZIONI, MERCATI, TECNOLOGIE LUCCA
IBAN: ITS6X0503413701000000473518

SWIFT: CRPPIT2PXXX
Identifier/ cash reference: ___

UNIVERSITA DEGLI STUDI DI FIRENZE
IBAM: ITH4X0623002813000047128792
SWIFT: CRPPIT2PX X

Identifier/ cash reference: B13C24003920006

BAHCESEHIR UNIVERSITETI FOUNDATION

IBAMN: TR70 0013 4000 0019 9214 6018 77

SWIFT: DENITRISXXX

Identifier/ cash reference: 2024-1-DE01-KA220-HED-000251014-GUVEN CATAK

VIESOJI ISTAIGA LIETUVOS INOVACLIU CENTRAS
IBAN: LT7670440600003 17666

SWIFT: CBVILT 2X

Identifiar cash rafarancs:

Hochschule fir Technik und Wirtschaft Barlin (HTW Berlin)
Until end of 2024 IBAN: DE09100100100043333103

Until end of 2024 SWIFT: PENKDEFF100

From 2025: IBAN: DE52 1005 0000 0191 3783 72

From 2025: SWIFT: BELADEBEXXX

Identifier/ cash reference: 7500700406,/501390

5.2. The transfer of the Erasmus+ grant contribution to individual BENEFICIARIES will be
implemantad in accordance with the following timeatable and procedura:

5.2.1. Pre-financing Paymeants
The aim of the pre-financing is to provide the BENEFICIARIES with a float. The pre-
financing remains the property of the NATIONAL AGENCY until the paymant of the
balance.




4.2, The grant contribution to the project is intended to cover anly part of the costs
incurred by the BENEFICIARIES in carrying out the activities foresean. The BEMEFICIARIES
commit to provide additional resources to the project so as to ensure its full
implementation in accordance with the Grant Agreement. For the avoidance of
doubt, the PARTIES clarify that no further financial obligations shall be stipulated
between the beneficiaries by this cooperation agreement.

5. Article 5; Paymentarrangements

5.1. The cOORDINATOR will transfer the part of the Erasmus+ grant contribution
corresponding to each individual BEMEFICIARY using tha following bank accounts:

SCUOLA IMT INSTITUZIONI, MERCATI, TECNOLOGIE LUCCA
IBAN: ITS6X0503413701000000473518

SWIFT: CRPPIT2PXXX
Identifier/ cash reference: ___

UNIVERSITA DEGLI STUDI DI FIRENZE
IBAM: ITH4X0623002813000047128792
SWIFT: CRPPIT2PX X

Identifier/ cash reference: B13C24003920006

BAHCESEHIR UNIVERSITETI FOUNDATION

IBAMN: TR70 0013 4000 0019 9214 6018 77

SWIFT: DENITRISXXX

Identifier/ cash reference: 2024-1-DE01-KA220-HED-000251014-GUVEN CATAK

VIESOJI ISTAIGA LIETUVOS INOVACLIU CENTRAS
IBAN: LT7670440600003 17666

SWIFT: CBVILT 2X

Identifiar cash rafarancs:

Hochschule fir Technik und Wirtschaft Barlin (HTW Berlin)
Until end of 2024 IBAN: DE09100100100043333103

Until end of 2024 SWIFT: PENKDEFF100

From 2025: IBAN: DE52 1005 0000 0191 3783 72

From 2025: SWIFT: BELADEBEXXX

Identifier/ cash reference: 7500700406,/501390

5.2. The transfer of the Erasmus+ grant contribution to individual BENEFICIARIES will be
implemantad in accordance with the following timeatable and procedura:

5.2.1. Pre-financing Paymeants
The aim of the pre-financing is to provide the BENEFICIARIES with a float. The pre-
financing remains the property of the NATIONAL AGENCY until the paymant of the
balance.




The COORDINATOR will transfer to the respective account of each BENEFICLARY in
advance of the actual activities a part of the estimated Erasmus+ grant contribution
identified under Annex | of THIS AGREEMENT, in the following way:

5.2.1.1. First Pre-financing Payment: After receiving the amount from the
MATIOMAL AGENCY the COORDINATOR must make a first pre-financing
payment to each BENEFICIARY within 30 calendar days followingtheentry
into force of THIS AGREEMENT of 40% of the maximum grant amount of the
respective BENEFICIARY indicated in Annex |.

5.2.1.2. Second Pre-financing Payment: The COORDINATOR must make a second
pre-financing paymentto each BENEFICIARY within 30 calendar days when the
progress report according to Art.21 and 22, specified in the data sheet of
the Grant Agreement (Annex Il has been approved by the MATIOMAL
AGENCY and the COORDIMATOR received the second pre-financing payment
according to Art.22, specified in the data sheet of the Grant Agreement
{Annex Il} from the NATIONAL AGENCY. The sacond pre-financing payment has
to be specified in accordance with the work progress as an integral part of the
progress report up to a maximum amount of 40% of the maximum grant
amount of the respective BENEFICIARY indicated in Annexl.

5.2.2. Paymant of the final Balance

The payment of the final balance reimbursas or covers the difference betwean
the further prefinancing instalments already received and the Lump Sum

Contributions approved by the NATIONAL AGENCY.

The provision given in 22.3.4 and 22.3.5 of the Grant Agreement (Annex I} shall
apply mutatis mutandis.

The final payment is due within 30 calendar days after the COORDINATOR received
the final balance from NATIONAL AGENCY, given that the final repart has been

approved by the National Agency.

5.3. BEMEFICIARIES are obliged to use the Erasmus+ grant contribution exclusively far the
purposes defined by the project, and in accordance with the terms and provisions
of the present Agreement and the Grant Agreemant and its annexes.

5.4. The costs of financial transfers shall be borne as following:

the COORDINATOR bears the costs of transfer charged by its bank;
the BENEFICIARY baars the costs of transfer charged by its bank;
the party causing a repetition of a transfer bears all costs of repeated transfers.,




6. Article 6: Reporting

6.1.

6.3.

6.4.

The COORDINATOR is responsible for submitting in due time to the NATIOMAL AGENCY
a progress report at the latest by 02/03/2026 and a final report including a
consolidated financial statement of the consortium at the latest by 14/11/2027 as
required in the Grant Agreament. For this purpose and in good time before the
deadline, the BENEFICIARIES commit to provide the COORDINATOR with all necessary
information and, if applicable, copies of supporting documents needed for drawing
up reports, financial statements and any other documents required in the Grant
Agreemaent. Inadequate and delayed contribution of the BENEFICIARIES to tha reporting
may lead to delays in payment.

. The COORDINATOR shall provide the BENEFICIARIES with the appropriate reporting forms

far the declaration of /activities and the respective instructions for their completion.

The BEMEFICIARIES must implerment the action according to Art. 6 and Art. 11 (i.e.
proper implementation of the work and/or achieverment of the results as described
in Annex 1 of the Grant Agreemaeant) keeping all proofs and related documents for a
period of five years after the payment of the final balance under the Grant Agreement.

The final report and project results will be assessed by the NATIONAL AGENCY and will
be evaluated on the basis of quality criteria and scored on a total of maximum 100
points (specified in Annex Il - Specific Rules Art. 6.4 of the Grant Agreament). The
COORDINATOR may reject any item, which cannot be justified in accordance with the rules
set out by the MATIOMAL AGENCY in the Grant Agreement and its annexes. For the last
reporting period, the BENEFICIARIES may exceptionally also declare partial lump sum
contributions for work packages that were not completed (e. g. due to force majeura or
technical impossibility) (as of Art. 21.2 of the Grant Agreement)

7. Article 7: Funding Principles

7.1 Considering the form of the funding awarded by the NATIOMAL AGENCY (lump sum per

work packaga), the following apply:

(al Lump-sum contributions for Work Packages and the distribution of the Budget are
fixed;

{b) Each Party shall be funded in accordance with the Budget relating only to the Work
Package(s) - or such part of the said Work Packages - duly accepted by the Agency;

ic) A Party that performs less or more tasks than allocated to it within the Work
Packages will be funded in accordance with the Budget for the tasks completed by
themn; provided that any such deviations require the prior approval of the Steering
Committes;

{d) The COORDINATOR shall only transfer to the Parties the amount pertaining to thair
share of the Budget, without undue delay, after having itself received such
amount{s) from the Agency, provided that:

ie) the payment of the balance (i.e. the final payment) made by the NATIOMAL AGENCY




may exceptionally include payment of proportional shares of the Budget for
partially-completed Work packages; and

(f) should such payment of the balance include payment of proportional shares of the
Budget for partially-completed Work Packages, this payment will be distributed
among the Parties involved in the Work Package(s) concerned, proportionate to
their performance and actual contribution to the said Work Packages.

8. Article 8: General administrative provisions

8.1. Any important project related communication between the PARTIES shall be done in
writing and addressed to the appointed project manager of each BENEFICIARY, as per
the details below:

For the COORDINATOR:

Prof. Thomas Bremer

Hochschule fir Technik und Wirtschaft Berlin (HTW Berlin) /
School of Design and Culture

Treskowallee 8

10318 Berlin

GERMANY

Thomas.Bremer @HTW-Berlin.de

For the BENEFICIARIES:

Ennio Bilancini - academic contact
Daniela Giorgetti - administrative contact
SCUOLA IMT ALTI STUDI LUCCA
Piazza San Ponziano 6

55100 Lucca

ITALIA

ennio.bilancini @imtlucca.it

Siriate.of i@imtl 2

Prof. Leonardo Boncinelli

Universita degli Studi di Firenze
UNIVERSITA DEGLI STUDI DI FIRENZE
Piazza San Marco 4

50121 Florence

ITALIA

leonardo.boncinelli @ unifi.it




Assoc. Dr. Gliven Catak

BAHCESEHIR UNIVERSITETI FOUNDATION
Ciragan Cad Osmanpasa Mektebi Sok 4/6 Besiktas
34538 Istanbul

TURKEY

guven.catak @bau.edu.tr

Tautvydas Pipiras

VIESOJI ISTAIGA LIETUVOS INOVACIJU CENTRAS
T. Sevcenkos 13

LT-03223 Vilnius

LITUANIA

Lpipiras @lic.It

8.2. Any changes to the above information should be communicated in a timely
manner,

8.3. A virtual workspace (HTW Cloud) will be set up for the exchange and for supporting
the communication between the PARTIES. Internal communication will either
function via HTW Cloud or via e-mail addresses of all PARTIES.

9. Article 9: Promotion andvisibility

9.1. The COORDINATOR and the BENEFICIARIES shall ensure adequate promotion of the
project and commit to playing an active role in any actions organised to capitalise
on, exploit/ disseminate the results of the project.

9.2. Any notice or publication by the project, including at a conference or a seminar, must
specify that the project is being co-financed by EU funds within the framework of
the Erasmus+ Programme, and must comply with the visibility rules laid down in
Art. 17 of the Grant Agreement.

10. Article 10: Confidentiality and data protection

10.1. The COORDINATOR and the BENEFICIARIES undertake to preserve the confidentiality
of any document, information or other material directly related to the subject of THE
AGREEMENT that is duly classed as confidential, if disclosure could cause prejudice to
the other PARTY. The PARTIES shall remain bound by this obligation beyond the closing
date of the action.

10.2. Processing of each other's personal data
The COORDINATOR and the BENEFICIARIES acknowledge that in connection with the




partnership may process personal data of the respective other PARTY (e.g. data of
contact persons) which is necessary for performance of THIS AGREEMENT in
accordance with Art. 8 (1) (b) of the General Data Protection Regulation (GDPR)
within the HTWB and may retain such data up to a maximum of the statutory
limitation periods.

10.3. Transfer/disclosure of personal data for audit purposes

In connection with the funds granted for the PROJECT, personal data related to the
grant, THIS AGREEMENT or processing of the same, including by relevant contractors
may be transferred or disclosed to the NATIONAL AGENCY, competent Federal
Ministries, supervisory bodies established to monitor and audit the correct use of
public funds and bodies of the EL and third parties who are called in by the NATIONAL
AGENCY for the purpose of carrying out the necessary economic and scientific
analyses; however, this shall not apply to other third-party personal data. The
relevant tax advisors and legal counsel of the PARTIES shall also be desmed
supervisory bodies.

Tha PARTIES shall support eaach othar in maating the information reguiremaeants that
apply in connection with the funding party's legal obligations to make submissions.

The PARTIES represent that they have been sufficiently informed of the mutual
processing of their personal data for the purposes of Art. 13 (4) and Art. 14(5) (a) GDPR
and that no separate information in accordance with Art. 13 and/or Art. 14 will begiven.

Processing of third-party personal data

In principle, the PARTIES act as independent controllers with regard to the
processing of personal data of third parties in fulfilment of THIS AGREEMENT as
described in the work programme forming within the framework of the Grant
Agreement (Annex Il) specified in chapter specific rules.

Each controller shall indemnify and hold harmless the other PARTIES in the event of
its own GDPR violations with regard to any claims of the PARTIES and third parties.

In case of disclosure of personal data of third parties to the othar PARTIES necessary
in connection with the PROJECT the COORDINATOR and the BENEFICIARIES are acting as
joint controllers (Art. 4 (7) GDPR and Art. 26 GDPR) and will conclude a separate
written agreament on this prior to the commencement of the processing of the third-
party personal data.

11. Article 11: Ownership and property rights

11.1. Pre-existing rights (i.e. all information, copyrights and exploitation rights and
other intellactual property rights) which were the property of a BENEFICIARY
nominated by it prior to entry into this Agreement and which are reguired for
carrying out the project or using new results shall remain the sole property of the
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relevant PARTY in compliance with Art. 16 of the Grant Agreement.

The other PARTIES shall be granted a non-exclusive, non-transferrable access right
to the same insofar as this is required for its project-related work.

After completion of the project, the pre-existing rights of the other PARTIES may be
continued to be used free of charge and for an indefinite period of time to comply
with the abligations of the Grant Agreament (especially Art. 16)

11.2. The ownership of all project results, including copyrights and intellectual
property rights, as well as all reports and other documentation resulting from the
action, shall be vestad in the COORDINATOR and BENEFICLARIES jointly. Any contractual
party is permitted to use and adopt project results for their own academic purposes.
Any exploitation beyond “own academic purposes” requires the consent of the
COORDINATOR and BENEFICIARIES,

11.3. The COORDINATOR and BENEFICIARIES will = in accordance with academic standards
and copyright law - recognize all involved (co-lauthors and will therefor give credit
to theam. If project results will be adopted, original authors will be credited.

11.4. Ifthe COORDINATOR and BENEFICIARIES produce educational materials under the scope
of the PROJECT, such materials must be made available through the Internet, free of
chargeandunderopen licenses in accordancewith Art 16 ofthe Grant Agreement. The
PARTIES agrea on Creative Commons “CCBY- NC-ND 4.0" as open licansing schema
for produced educational resources.

12. Article 12: Liability

12.1. Each of the PARTIES discharges the other of any civil liability for any damages
suffered by itself orits staff/students as a result of the performance of THIS AGREEMENT,
insofar as such damages are not due to the negligence or willful misconduct of the
other PAATYOr its staff/students.

12.2. Should one of the paRmES fail to meet its tasks and obligations (e.g. reporting
obligations) and this leads to procedures described in chapter 5 of the Grant Agreement
of a suspension, reduction, loss, repayment of funding or the early termination of the
Grant Agreement, the defaulting PARTY has to indemnify the other PARTIES for the
rasulting elimination of funding. The overall liability shall be limited to onca the PSRTY's
share of the funding.

13. Article 13: Conflict of interest

13.1. The COORDINATOR and BENEFICIARIES must undertake all necessary and reasonable

1




precautions to prevent any risk of conflicts of interest, which could affect their
impartial and objective performance of THE AGREEMENT. Such conflict of interest could
arise in particular as a result of economic interest, political or national affinity, family
or emotional reasons, or any other shared interest.

13.2. Any situation constituting or likely to lead to any such conflict should be brought to
the attention of the COORDINATOR without delay, and the BENEFICIARY in cause shall
undertake to take all necessary measures to rectify this situation at once.

13.3. The COORDINATOR will decide if it is deemed necessary to inform the NATIONAL AGENCY
as provided for in Article 12 of the Grant Agreement.

14. Article 14: Conflictresolution

14.1. In case of conflict between the PARTIES resulting from the interpretation or the
application of THIS AGREEMENT, or in connection with the activities contained within,
the PARTIES involved shall make the effort to come to an amicable arrangement
rapidly and in the spirit of good cooperation.

14.2. Disputes should be addressed in writing to the project Steering Committee (or a
body consisting of representatives of all PARTIES, that will try to mediate in order to
resolve the conflict.

15. Article 15: Steering Committee

15.1. The project Steering Committee will be composed of ocne member of the
COORDINATOR and one member from each BENEFICIARY, appointed at the project's kick-
off meeting.

15.2. The COORDINATOR acts as the chairman and is responsible for taking the minutes and
sending them to the BENEFICIARIES.

15.3. Meetings shall be held on a regular basis and at least every six months. Meetings
could be held also via video-conferencing tools.

15.4. Resolutions shall be passed by a simple majority. COORDINATOR and BENEFICIARY have
one vote each (per institution). In case of a tie vote, the COORDINATOR's vote counts
twice, thus ensuring a majority vote.

15.5. The Steering Committee constitutes a quorum if, after all BENEFICIARIES have been
invited by the COORDINATOR, more than 1/2 of the Steering Committee members
participate (3 out of 5 PARTIES). The project Steering Committee members not being able
to attend a meeting will be able to delegate the vote to another member from their
institution by requesting it, through a written communication to the COORDINATOR
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before the meeting.

15.6. The Steering Committee has the purpose of directing Project implemeantation,

ensuring budgetary control and that agreed timescales are met, involving key
stakeholders and BNSUring the Project’s sustainability.

It has the power 1o assess a lack of performance of a PARTY regarding the completion of
one or several work packages.

15.7. At the Steering Committee, the PARTIES shall decide on the applicable procedures for

dissemination of publications and prass releases relating to the Project.

15.8. In the event that additional funding is secured for the future development of the

Project outputs, the PARTIES shall, further to a discussion within one or more Steering
Committee, be responsible for making such financial and administrative arrangements
as are necessary to secure tha effective and efficient continuation of the Consortium
including any necessary revisions of THIS AGREEMENT, for appraval by the PARTIES.

15.9. In the event that the Steering Committas identifies a breach by a BENERICIARY of its

obligations under THIS AGREEMENT or the Grant Agreement (e.g. improper
implemeantation of the Project), the COORDINATOR or, if the COORDINATOR is in breach of
its obligations, the BENEFICIARY appointed by the Steering Committee, will give formal
notice to such BEMEFICIARY requiring that such breach will be remedied within 30
calendar days from the date of receipt of tha written notice by the BENEFICIARY.

If such breach is substantial and is not remedied within that period or is not capable of
remedy, the Steering Committee may decide to declare the BENEFICIARY to be a
Defaulting Party and to decide on the consequences thereof which may include
termination of its participation.

16. Article 16: Working languages

16.1. The working language of the PROJECT shall be English.

16.2. All PARTIES commit in allocating to the project staff with enough knowledge of the

working language, allowing a smooth communication and understanding of the
mattersdiscussed.

17. Article 17: Applicable law and jurisdiction

17.1. THIS AGREEMENT is governed by German law and exclusion of its conflict of laws

rules.
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17.2. In case of any disputes on matters under THIS AGREEMENT, which cannot be
resolved by an amicable settlement, the matter shall on exclusive jurisdiction of the
courtin Berlin (Germany) having jurisdiction over the subject matter.

17.3. If any provisions of THIS AGREEMENT are void, the effectiveness of the remaining
provisions shall not be affected. In such a case the invalid provisions shall be replaced
by valid provisions which come as close as possible to the purpose of THE AGREEMENT.
In the case of gaps a provision shall be deemed agreed which the PARTIES would have
agreed if they had considered that gap when they drafted THISAGREEMENT.

17.4. THIS AGREEMENT is concluded in English. In the event of translation of THIS
AGREEMENT and its annexes, the English version shall prevail.

18. Article 18 Termination of THEAGREEMENT — Survival of rights and obligations

18.1. THIS AGREEMENT shall continue in full force and effect until complete fulfilment of
all obligations undertaken by the BENEFICIARIES under the Grant Agreement and
under THIS AGREEMENT.

18.2. Howaever, THIS AGREEMENT or the participation of one or more BENEFICIARIES to it
may be terminated in accordance with the terms of THIS AGREEMENT. If the Grant
Agreement is not signed by the NATIONAL AGENCY or a BENEFICIARY, or the Grant
Agreement is terminated, or a BENEFICIARY s participation in the Grant Agreement is
terminated, THIS AGREEMENT shall automatically terminate in respect of the
BENEFICIARY concerned.

18.3. The provisions relating to Access Rights, Dissemination and confidentiality,
applicable law and settlement of disputes shall survive the expiration of termination of
THIS AGREEMENT. Termination shall not affect any rights or obligations of a BENEFICIARY
leaving the project incurred prior to the date of termination, unless otherwise agreed
between the Steering Committee and the leaving party. This includes the obligation to
provide all necessary input, deliverables and documents for the period of its
participation.

19. Article 19: Force Majeure

19.1. If either PARTIES face a case of force majeure (as per defined in Art 35 of the Grant
Agreement), it shall promptly notify the other party in writing, specifying the nature,
probable duration and expected effects of this event.

19.2. Neither of the PARTIES shall be deemed in breach of its obligations if it has been
prevented from performing its tasks due to force majeure. The PARTIES shall take all
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necessary measures to minimize possible damage to successful project
implemeantation.

20, Article 20: Amendments

20.1. Any amendments to THIS AGREEMENT must be made in writing by means of a
Supplementary Agreament, and become effective when signed by the authorised
legal representatives of the PARTIES. No oral agreement may bind the PARTIES to this
effect.

20.2. The amendment may not have the purpose or the effect of making changes which
might call into guestion the dispositions of the Grant Agreamaeant.

21. Article 21: Annexes

Annexl-  Budgetbreakdownper PARTY and work package

Annexll- CopyoftheGrantAgreementsigned betweenthe COORDINATOR andtheNATIONAL
AGENCY, its annexes, and any existing ameandment.

Annex Ill - Submitted Project Proposal




We, the undersigned, declare to have read and accepted the terms and conditions of THIS
AGREEMENT as described here before, including the annexes thereto.

For the COORDINATOR
Hochschule fur Technik und Wirtschaft Berlin - University of Applied Sciences
(HTW Berlin)

Done in Berlin Date: /7 /‘ ? }‘

Hochschule fiir Technik und Wirtschaft Berlin
Die Prisidentin
Stamp: Treskowallee 8 - 10318 Berlin
Postanschrift: HTW Bedlin - 10313 Berdin

Tel.: oso/sow-zaoo

: U
/14/ N/"{" }/ (

Prof. Dr. Anabella Rauscher Scheibe
President
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We, the undersigned, declare to have read and accepted the terms and conditions of THIS
AGREEMENT as describad here before, including the annaxes thareto.

For the BENEFICIARY 1:

SCUOLA IMT ALTI STUDI LUCCA (SCUOLA, IMT)

Done in 1&&&& Date: ,AES.L-’JI.?QM:

Stamp:

u\_k_')"‘."- ™
Prof. Dr. Lbranzo Casini
Rector
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We, the undersigned, declare to have read and accepted the terms and conditions of THIS
AGREEMENT as described here before, including the annexes thereto

For the BENEFICIARY 2:

UNIVERSITA DEGLI STUDI DI FIRENZE (UNIF1)

Done in ..[IREMEL ... Date: . O.7.. 8L 5.,

N DEA-
,\“\ G( 7\
Stamp: /‘Q-" /*9,\
/2 peamb0 0\
Z (ORGE MR TECONOWA _)
2 E e y

‘p/REN‘Lﬁ’/

Maria Elvira Mancinp’
Head of Economics/and Management Department




We, the undersigned, declare to have read and accepted the terms and conditions of THIS
AGREEMENT as described here before, including the annexes thereto.

For the BENEFICIARY 3

BAHCESEHIR UNIVERSITETI FOUNDATION (BUF)

Done in Istanbul, BAU Date: 18/12/2024

Stamp:

Vice Rector
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We, the undersigned, declare to have read and accepted the terms and conditions of THIS
AGREEMENT as described here before, including the annexes thereto.

For the BENEFICIARY 4:

VIESOJI ISTAIGA LIETUVOS INOVACIJU CENTRAS (LIC)

Stamp:
- &
- o
P 7
: L il

s L R
Edvinas Cybulitius

Director
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EFEKT Gorsel Efekt Gunleri

Istanbul Sinema Miizesi, Bahgesehir Universitesi ve Fransiz Kiiltiir Merkezi is birligiyle diizenlenen
EFEKT Gorsel Efekt Giinleri, gorsel efektlere dair farkindaligr artirmayi, sinema ve medya sektoriiyle
ilgilenen bireyleri bilgilendirmeyi ve alanin sektorel 6nemini vurgulamak iizere hayata gecirilmistir.
Etkinligin koordinasyonu Bahcesehir Universitesi Cizgi Film ve Animasyon Béliimii tarafindan
iistlenilmistir. Etkinlikte yer alan paneller, atolye ¢alismalar1 ve sunumlar gergeklestirilmis,
katilimcilara gorsel efektlerle ilgili bilgi ve deneyim kazandirilmistir. Etkinlik siiresince yerel ve
uluslararasi profesyonellerin katilimi saglanmis, katilimeilara sektorle ilgili Gnemli bilgiler
aktarilmistir. Etkinligin etkisi, sosyal medya, basin biiltenleri ve kurumsal iletisim kanallarinin etkin
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Peb[lvad-2: Eikinlik Bncesi ve sirasinda yerel we uluslararas: sektr profesyonelleriyle i5 birlikler
kurulmas:.

Peea[lyade3: Erkinligin tanmim faalivetlerinin sosyal medya, Universitenin web sitesi ve sektdrel
platformlar aracilifiyyla yapilmasi.

Pea[lyaded: Erkinlik icin gerekli teknik alt yapinin saglanmasi [sunum teknikler], atdlye skipmanlan,
wh.} ve hukuki sUreglerin tamamlanmasi (kahlim sbzlesmeleri, onaylar, vb.].

Faahyad Sorumlu-1: BAU Cizgi Film we Animasyon Boldml

Sorumfular | Sorumlu-2: Fransiz Kololr Merkezi

Sorumlu 3: istanbul Sinema b lzesi

| Hedof Terth] | 3003

UNGULARLA,

Lyguderma asamasi, planlanan foalipetlenn gergeklestinimesind icenie. Bu agamada dikkat ediimes! gereken noktalar:
1) Sirece ait belirienen plan cerpevesinde tdm adimlann upgen biv sekiide uygulonmas.
2] Calismao sérecinde karsilazilon engellerin kaydediimes) ve cozim dnerllennin gelistiriimesi.
3] Sorumdy kisiler arasinda etikin bir fetisin ve s birlidinin sodlanmas:.
4] Tim ferfemelenn kapt alting alnarak gerekbfinde kontrol ve dederlendirme igin kullandmas.

Lygudama asamasindakl detayh notlar, sonroki adimiorda dederlendirme ve lpilestirrne igi ok dnemlidlr.

»  Etkinlik, Istanbul Sinera hizesi, Bahgegehir Universitesi va Fransiz Kaltur Merkezi-

funityot istanbul ortakhifinda gerceklestirilen bir agilisla kamuoyuna duyurulmustur,

= Etkinlik icim kaulm slreci baglatilmig ve katihmaolann etkinlik programlanna kaydolarak
igerifie erigim =aglamalan igin gerekli platformlar hazirlanrmistir.

=  Etkinlikte ver alan paneller, ablye galismalan ve sunumlar gergeklestiriimis, katiimcilara
gorsel efektlerle ilgili bilgi ve deneyim kazandinlmigtir.

= Etkinlik sbresince yerel ve uluslararas: profesyonellerin katimi sagilanmis, katilimeilara
saktarle ilgill énemili bilgiler aktanlmigtir.

=  Etkinligin etkisi, sosyal medya, basin baltenleri ve kurumsal iletisim kanallarinin etkin
kullarmirmida artinlmigtir.

= Etkinlik taritirm igin hazirlanan igerikler, gbrseller ve videolar sosyal medya ve
Universitenin resmi web sitesl Uzerinden paylagsilmigur.

Fargtiagian Zomyked: Projeyi genis kitlalere duyurma sorunlan

argeller va

glelimlart

Varsa notlar Nob-1:
Nob-2:

KONTROL

Kontro! asamas, uygulama surecinin basanine dederlendirme ve eide edilen sanugiann planfanan hedeflerle
karglagtnlmas igin yapie Bu agomads su adimdar dnemlil:
1) lierleme durumu ve sonugiann belirlenen hedeflere ne kador uydudunun analiz edimesi.

% Uygulama agarmasinda kargilagilan engeller ve morluklar ifade ediirken, ilgili dénemde uygulanan cBedmberin verilmesi
beklenmektedir.
BALIKYS-FR.OZ
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2] Sopmalann belirlenmesi ve nedenlennin koydeailimes!.
3)  Performans gastergelerinin dipdimesi ve kawt alonag alinmas:.
4] Gerekirse yeniden planioma igin gerekll verlienn toplonmasi.
Kontrol ggamasi, tum colismanin basar oramni beliremek igin kriok bir dneme sahiptir.

Parformens

daferiandtrme
Fartrol adlen | Varlar
welar Etkinlik katilim we izleme verilari

Katlimao geri bildirimleri

Etkinlik sonrasi ghrsel efekt (WK} egiimlerine olan ilgiyi gosteren bagvuru sayilarn
Bahgesehir Universitesi Cizgi Film ve Animasyon Ballmi'ne bagvurular

Sosyal medya etkilegimleri ve paylasimlara iligkin analizler

Etkinliin madya yvansima werilari

[ Duarurs Dadperianeltrmma Toplentilae:

+  Etkinlik dncesi we sonrasi, Bahgesehir Universitesi ve istanbul Sinema Mizesi ekipleri ile
dlzenli taplantilar yapilrmistr.

= Fransiz KQltor Merkezi ile sUreg defierlendirmeleri gergeklestirilmis, is birligi ve geri
bildirimler aktanlmigtir.

[ oar] Bbtrtmlor:

= Kaulmalar, etkinlikte yer alan igeriklerin egitim programlanna katks safladiging ve yeni
derslarin agilmasi geraktigini belirtmiglerdir.

= Etkinlikte, gbrsel efektler hakkinda daha fazla bilgi sahibl almak isteyen genglerin ilgisinin
arttifa gozlemlenmistir.

= Kaulmaoilar, etkinlifin daha genis bir kitleye ulagmasi igin sosyal medya ve dijital
platformilarda daha fazla taniim yvapilmas: gerektigini vargulamiglardir.

Sapralarve | Sapmic-
ndlian e Nadar:

GHLEM

Jniem alinmas asamasi, kontral sirecinde tespit edlilen eksikliklerin gideriimesing ve dongundn etklll Bir sekilde
temamiognmasing pdneliktic Bu agamada:

1) lhtivor duyuian dizeltic vepa iwlestirk adimlor ploniamr ve uygulanic

2] Danglndn apk kalma dursmanws nedenlen ele aline ve bu durum giderilic

3)  Kopams durumundo okordon dersler kimpdedilir ve gelecekteki plonlama ipl rehberlik eder
dniem ol gsamas, ddngands tam anlamiyla tamamiandide ve weni bir ddngd icin temel olusturuidudy asamodi.

BALKYS-FR.D2
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2] Sopmalann belirlenmesi ve nedenlennin koydeailimes!.
3)  Performans gastergelerinin dipdimesi ve kawt alonag alinmas:.
4] Gerekirse yeniden planioma igin gerekll verlienn toplonmasi.
Kontrol ggamasi, tum colismanin basar oramni beliremek igin kriok bir dneme sahiptir.

Parformens

daferiandtrme
Fartrol adlen | Varlar
welar Etkinlik katilim we izleme verilari

Katlimao geri bildirimleri

Etkinlik sonrasi ghrsel efekt (WK} egiimlerine olan ilgiyi gosteren bagvuru sayilarn
Bahgesehir Universitesi Cizgi Film ve Animasyon Ballmi'ne bagvurular

Sosyal medya etkilegimleri ve paylasimlara iligkin analizler

Etkinliin madya yvansima werilari

[ Duarurs Dadperianeltrmma Toplentilae:

+  Etkinlik dncesi we sonrasi, Bahgesehir Universitesi ve istanbul Sinema Mizesi ekipleri ile
dlzenli taplantilar yapilrmistr.

= Fransiz KQltor Merkezi ile sUreg defierlendirmeleri gergeklestirilmis, is birligi ve geri
bildirimler aktanlmigtir.

[ oar] Bbtrtmlor:

= Kaulmalar, etkinlikte yer alan igeriklerin egitim programlanna katks safladiging ve yeni
derslarin agilmasi geraktigini belirtmiglerdir.

= Etkinlikte, gbrsel efektler hakkinda daha fazla bilgi sahibl almak isteyen genglerin ilgisinin
arttifa gozlemlenmistir.

= Kaulmaoilar, etkinlifin daha genis bir kitleye ulagmasi igin sosyal medya ve dijital
platformilarda daha fazla taniim yvapilmas: gerektigini vargulamiglardir.

Sapralarve | Sapmic-
ndlian e Nadar:

GHLEM

Jniem alinmas asamasi, kontral sirecinde tespit edlilen eksikliklerin gideriimesing ve dongundn etklll Bir sekilde
temamiognmasing pdneliktic Bu agamada:

1) lhtivor duyuian dizeltic vepa iwlestirk adimlor ploniamr ve uygulanic

2] Danglndn apk kalma dursmanws nedenlen ele aline ve bu durum giderilic

3)  Kopams durumundo okordon dersler kimpdedilir ve gelecekteki plonlama ipl rehberlik eder
dniem ol gsamas, ddngands tam anlamiyla tamamiandide ve weni bir ddngd icin temel olusturuidudy asamodi.

BALKYS-FR.D2
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Peb[lvad-2: Eikinlik Bncesi ve sirasinda yerel we uluslararas: sektr profesyonelleriyle i5 birlikler
kurulmas:.

Peea[lyade3: Erkinligin tanmim faalivetlerinin sosyal medya, Universitenin web sitesi ve sektdrel
platformlar aracilifiyyla yapilmasi.

Pea[lyaded: Erkinlik icin gerekli teknik alt yapinin saglanmasi [sunum teknikler], atdlye skipmanlan,
wh.} ve hukuki sUreglerin tamamlanmasi (kahlim sbzlesmeleri, onaylar, vb.].

Faahyad Sorumlu-1: BAU Cizgi Film we Animasyon Boldml

Sorumfular | Sorumlu-2: Fransiz Kololr Merkezi

Sorumlu 3: istanbul Sinema b lzesi

| Hedof Terth] | 3003

UNGULARLA,

Lyguderma asamasi, planlanan foalipetlenn gergeklestinimesind icenie. Bu agamada dikkat ediimes! gereken noktalar:
1) Sirece ait belirienen plan cerpevesinde tdm adimlann upgen biv sekiide uygulonmas.
2] Calismao sérecinde karsilazilon engellerin kaydediimes) ve cozim dnerllennin gelistiriimesi.
3] Sorumdy kisiler arasinda etikin bir fetisin ve s birlidinin sodlanmas:.
4] Tim ferfemelenn kapt alting alnarak gerekbfinde kontrol ve dederlendirme igin kullandmas.

Lygudama asamasindakl detayh notlar, sonroki adimiorda dederlendirme ve lpilestirrne igi ok dnemlidlr.

»  Etkinlik, Istanbul Sinera hizesi, Bahgegehir Universitesi va Fransiz Kaltur Merkezi-

funityot istanbul ortakhifinda gerceklestirilen bir agilisla kamuoyuna duyurulmustur,

= Etkinlik icim kaulm slreci baglatilmig ve katihmaolann etkinlik programlanna kaydolarak
igerifie erigim =aglamalan igin gerekli platformlar hazirlanrmistir.

=  Etkinlikte ver alan paneller, ablye galismalan ve sunumlar gergeklestiriimis, katiimcilara
gorsel efektlerle ilgili bilgi ve deneyim kazandinlmigtir.

= Etkinlik sbresince yerel ve uluslararas: profesyonellerin katimi sagilanmis, katilimeilara
saktarle ilgill énemili bilgiler aktanlmigtir.

=  Etkinligin etkisi, sosyal medya, basin baltenleri ve kurumsal iletisim kanallarinin etkin
kullarmirmida artinlmigtir.

= Etkinlik taritirm igin hazirlanan igerikler, gbrseller ve videolar sosyal medya ve
Universitenin resmi web sitesl Uzerinden paylagsilmigur.

Fargtiagian Zomyked: Projeyi genis kitlalere duyurma sorunlan

argeller va

glelimlart

Varsa notlar Nob-1:
Nob-2:

KONTROL

Kontro! asamas, uygulama surecinin basanine dederlendirme ve eide edilen sanugiann planfanan hedeflerle
karglagtnlmas igin yapie Bu agomads su adimdar dnemlil:
1) lierleme durumu ve sonugiann belirlenen hedeflere ne kador uydudunun analiz edimesi.

% Uygulama agarmasinda kargilagilan engeller ve morluklar ifade ediirken, ilgili dénemde uygulanan cBedmberin verilmesi
beklenmektedir.
BALIKYS-FR.OZ
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«  Sakthral Thitysplane YAt Sinema ve medya sektérandek profesyonellerin garsel efektler
konusundaki farkindalifim artirarak, sektGrde yaratici ve yvenilikgl gozumler dretebilecek is
gucl kapasitesini desteklemek.

Planiarnn Somacs
1. Projant boltrlenmesl:

o Istanbul Sinerna Mizesi, Fransiz KUltar Merkezi-istanbul ve Bahgesehir Oniversitesi
Gizgl Film we Animasyon Balimd'ndn ortak girisimiyle sinema ve medya sektorinde
gorsel efektlerin dnemine dikkat gekecek bir etkinlik duzenlenmesine karar
werilmistir.
o Etkinligin koordinasyonu Bahgesahir Oniversitesi Cizgi Filrm ve Animasyon BElOmd
tarafindan dstlenilrigtir.
2 _  hirigy: _
o Istanbul Sinerma Mizesi ve Fransiz Klhtlr Merkezi-lstanbul ile yapilan toplantilar
sonucunda etkinlik igerigi ve kapsami balidenmigtir.
o Etkinlik icim uluslararasi ve yerel sektarden konugmacilar, uzmanlar ve
akademisyenler davet adilmistir.
o Universitenin toplumsal katk stratajisi dogruliusunda, etkinlifin sinema ve medya
sektorunde yaygin bir etki yaratmas hedeflenmistir.
3. Efttte ignriidarints pol ytirtd o
o Etkinlik ternas clarak garsel efektlerin tarihsel gelisimi, teknaolojik venilikler ve
yaratio sireglerdeld etkisi belirlenmistir.
o Bahgesehir Oniversitasi Cizgl Film ve Animasyon Balumo edretim Uyeleri ve sektdral
uzmanlar tarafindan panel, atalye we sunum igerikleri hazirlanmistir.
4. Prope emarsan; )
o Istanbul Sinerma Mizesi ve Fransiz Kbhtlr Merkezi-lstanbul un iletisim kanallarnyla
atkinligin duyurular yapilmistir.
a  Bahgesehir Universitesi'nin resmi web sitesi we sosyal medya hesaplari dzerinden
atkinlik afigler ve icerikleri paylasilrmigtir.
o Etkinlik kapsarminda katilim belgelari hazirlanarak, katiimaolara etkinlik sonras:
sunulmak Uzere tasarlanrmigtr.

Bakiamen SonUg-1z Gorsel efekt alaminda farkindalifin artmasi ve bu alana ilgi duyan ogrencilerin we sektér
onuglsr prafesyanallerinin bilgl ve becerilerinin gelimesi.
Sameg-2: Bzhcesehir Oniversitasi Cizgl Film ve Animasyon BAlama non sektarel is birliklarini
artrarak bu alanda dnol bir egitim kerumu olarak konumlanmasimin desteklenmesi,
SonUg-X: Gorsel efekt dersinin yeniden agiimasiyla birlikte dgrencilerin sektare yanelik becerilerinin
guglendirilmesi.
Somtgdz Oniversitenin toplumsal katk faalivetleri kapsaminda varaticl endustrilera yonalik
prajelerde etkin bir rol Ustlenmesi.
SOmeg-8z Etkinlik sonrasi yerel ve uluslararasi duzeyde Bahgesehir Oniversitesi'nin garandrldg@linon
artirilmasi.
| Planfaren Peallyad-1: Etkinlifin igerifini clusturacak gorsel efektler Ozerine paneller, atolye calismalan ve
fanityotiar sunumlar dazenlenmesi.

BALKYS-FR.OZ




Uluslararasi1 Gorsel Yontemler Konferansi 2025 (IVMC)

18-20 Haziran 2025 tarihlerinde Istanbul’da gerceklestirilecek Uluslararasi Gorsel Yéntemler
Konferanst (IVMC) i¢in hazirliklar devam etmektedir. Prof. Dr. Nilay Ulusoy’un organizasyon
komitesinde yer aldig1 konferans, gérsel metodolojiler {izerine ¢alisan akademisyenleri, aragtirmacilari
ve uygulayicilari bir araya getirerek disiplinlerarasi bilgi paylagimini tegvik etmeyi amaglamaktadir.
Konferans kapsaminda, gorsel yontemlerin kiiltiirel baglamlar1 anlamadaki roldi, disiplinler aras1
diyaloga katkisi ve yenilik¢i arastirma yaklagimlarinin ele alinacagi akademik oturumlar, atolye
caligmalar1 ve sergiler diizenlenecektir. Ayrica, uluslararasi akademik ve profesyonel katilimcilar igin
ag olusturma etkinlikleri planlanmaktadir. Konferans hazirliklar1 kapsaminda fakiiltemiz ve
boliimiimiiz tanitilmakta, gelecekteki akademik ve arastirma is birlikleri i¢in stratejik yol haritalart
belirlenmektedir.

International J\ '. ‘\ l,
Vlsual Methods -

Conference

VISUAL BRIDGES
CONNECTING PERSPECTI_VES
IVMCY Istanbul

18-__20 JUNE 2025 *
=] %51 (=]

r.' :
@.%g_-j'

e &8
Bahcesehir University Commenication Facalty
Balata Campus

Istmbul / Turkey

g




IWMC Steering Group Committee- minutes and next meeting poll

From: Rabacia Moo <Rebecca NoomsE glasgow s e

Sent: & Subat 2024 Peryambe 11.00

To: Chlstapher High <chris.high@inu.ses. Mark Durdoed <mask (igi-tsies. org ukcs: Niay ULUSOY ey vilusoy @ bau edute-

Ce: Asl Kotaman il core.; Danisls Gashage il corma; Camelia Crisan <camelia.crisen floomunicare fo>; Heng, Terence <T.Heng @liversool.ac.ulo- Sateina Lusitelo@unimat
dawn. wooliey Gleeds-an. ac.uk; lederica pesce < pescegimel o jamie nycol  Tuna TETIK <tuna tetik@baw edy trx; Tirse ERBAYSAL FILISELI <tirsa. arbaysaliibel #ibau edu irs;
Fuinda KAYA <fuinda kaya bau edu tr-

Subject: INMC Steering Group Commitiee- minutes and net meeting poll

nacoived T ofion gat amail from AU Lnam_wihy I IS Impacant
Hella Everyone,
Fallowing Up on yesterday's meetings. Hare arz the minutas:
Nitps:doos. Qoogis. comidocument's/ 1-CORXMY X XK EByuJGH I TRefXNVTMOnVN S PENLKis/ett Tusp=sharng

As a group we electsd to move the next meeting to March (rather than late Feb). As a result, I've made amother Doodle Poll (so somy)- I've kept it to the middle of the day, just to keep it
easy. Please email me directly if these timas do not work for you at all. 1 try to have the meeting st by the start of next week.
nitps:idoodis comim partic: mog

‘General summary of the maeting: It was an orentation mesting- a way to figure cut now Bahgesehir University can best be supported for the conference and some of they questions they have and the
challenges they face. But it was also an exciting meeting of starting to imagine how Bahgesehir University can make the conference there own (theme. style of the conference, keynote
spaakers).

The minutes outline a general farmwork for how to move forward. Please feel free to add to it. One of thess days | will put it in the shared IWMC foldar...
Graat to meat everyone and looking forward to our next mesting

Best wishes,
Rebecea

IVMC SG 7 February 2024

Dr. Rebacca Noone
Lemuar in Information Smdies

IWMC Bridge Topic Ideas
& G| BRIDGE _IDEASdocx | |2 SRIDGE _IDEASpd! | (3% BRIDGE _IDEAS doct
Mazifle Elru GUNEY ) & Yentla % TOmdnd yaretia  ~* et (@] -
@ Kime: @ Nilay ULUSOY, @ Funda KAYR: © Tirse ERBAYSAL FILIBEL), & Tolga HEPDINCLER 2082004 5al 1348

Bilgt & Yagrour CENBERLI

n"_ BRIDGE TOPIC IDEAS docx. v B BRIDGE TOPIC IDEAS.pdf -
e 1

Zek(1MB) 5 TOmnD Onedrive - Bahcegeni Onersies ko

Hocalanm Methaba,

Ban bize bir yol hanitaz gikarmazi igin konferansa uygun olabilecek FTV balimimidzi ilgilenditen konu baghklanm gkartmaya galigim. Aradan bedendikleriniz clurza toplantidan &nce
@zerine hocalanmizla galigip uleslamaras: skibe ilstsbilinz. Uygun gdrdiginiz satnlan Word dosyasindan igarstisysbilirziniz.

Saygilar,

Ebru

Nilay ULLSOY B & vYenutla % Tomidndyaneils ~* et [E] -
Kirme: @ Mazife Ebru GUNEY. @ Funda KAYA, © Tirse ERBAYSAL FILIEELL @ Tolga HEPDINCLER 2042004 Zal 1.

Bilgi @ Yagrur CENBERLI

BRIDGE TOPIC IDEAS docx -
KB

®

Mehaba arkadagias, Ebru tegakki ederim. Ban sxte Ebri'miun lisksinds mi e baglian balitedim. Sinema alaninda onak baglidar bizin logiklenmiz clabili ve ya tatigabilinz
Savgiler.

[ ik, goie gizel b Akic [ Bu ke, tegeidy ederim ][ Haria, tegeidir sderim

= Yamtla & Taminid yanitla o llet




Konferans Bilgiler

& Gl 6 IMMICI5. copydocs | | (@31 TUBIT FORMUdees | (33 2 AMACKAP NUsocs | [} 3-BRIDG.IDEASpf | (3 4-3R0G_IDEASdccx | [} 5-IVMIC - ation pdf

> et gegmigini gister

Milay ULUSOY

Mazile Ebru GUNEY
@ Kime: @ Nilay ULUSOY, Ash Kotaman <aslikotaman@gmail.com>

& 6-IVMC139_Bried_Preentation ... .. [oH 1-TUBTAK DESTEK FORMLU. .
e ]

1 1M

% Goelin 1 ME} timand glster <> TOmGnG OneDrive - Bahcegehir Oniversmes! konumuna kaydet & Tomand indir

Azl Hocam Menhaba,

Ekte gu ana kadar yaptiiimiz dosyalan iletiyomm:

1- TUBITAK N destedine bagvuiacagimiz orijinal formu
2- Nilay Hocarmiz'in form igin esvapladidl amag va kapsam
3- Bridge topic ideas
4- Nilay Hocamiz'in uygun goedifi seqtigi topicler
5- Konferanz igin haznlanan logo (ilk dgliyid bedendilsd)
8- WMC'nin bize yolladign cinek yazi
Goragmek dzere.
Saygilar,
Ebru

Ash Kotaman<aslikotaman@gmail com:>
Wi @ Mazife Ebru GUNEY

¥ cok tegakklrler, ben bunlan dosyalanm. Cok sevailer

_ lsalzend bt

o

@

= Yanitla

2-AMAC KAPSAM CEVAPTU...  3-BRIDGE TOPIC |DEAS padf

= Yanitla

Ash cam tegekkiir ederim, ebru nun mailini de ekledim. Logo vb hepsini ebru sana letecek Derse gidiyorum Seni Splyornsm Buraya yann ist moderm iin yazaca@im melni de atacagim ok ol..

w

o Gy GirGndle  Yardm
PR © v posa WSl SAgve © Bidr v PeSumyaTap © € Vantls & Tmanyantis et < § Haliadmisr © © Oundu/Okuomadi Qv B v £ O B+ @
s SikKullanilaniar () Tami Posta Dosyalar Teams Kisiler © Bieyor || ©F Okunmamy | & Banagbnderien | | @ Bendenbohsedenler | | [T BayrakeMenmiy | | Yiksek Snem derecesi
) o Kiciler Deniz GURGEN ATALAY IVMC Website Pages
Dt st MC Video 19072028
v Hocam gordom.. | Gelen Kutusu .
P Tasdakdar s
- . [Biinmeyen)
I/ Gonderieks Do :’WV'*“ 1907304 g Heng. Tennce THeng@lherpoolacu D 6 Yontla # Tumiing yantls
Onizieme yok. | Sy Oge.
B @ seomisOpeer 185 y 09 Kime: @ Niay ULUSOY;  Ask Kotaman <sslikotamen@gmailcom>
B3 GemsizE-posta 60 g Nadle EbruGUNEY o Bigi: Camelia Crsan ; Camelia Crisan . Christopher High <chrishigh®inuse>, +14 kigl doha
VMC Logo 1807224 i
S A 1 Noyaz Merhab. | Gnderimiy

© Notar 27 BA o astad a scrosnshl boow n &1 4 iy
3 Konugma Gegigt s dvisisimetioss. ofofodes MES o

Noone B!
£2 Aram Klascriert RN
" IVMC Joly Meeting 10072024 some cetaie, om the CFP.
Onisleme yok | Sainemis Oge.
& Gruplan Gt ¥ I .
WeTranster « Of course, this is allup for detate, 50 happy 0 tke feedback ek on Choios of ext and images and design
W Nuansteryousents . 106204
Upgrade tokee_ | Gelen Kutusu
i WeTrnster
IVMC GALATA PHOT... 13062024
Thanks for usin_ | Gelen Kutusu
Nazfe Ebru GUNEY 0
e ToPKs 13062024
Merhabalar, To._ | Gonderiimi
) repics o ot
[Binmeyen]
IVMC GALATA FOTOL.. 13062024
Onisleme yok. | Siieris Oge.
© (oyuusor
&/ WM Konferansi 13082024

From: I KARA... | Gelen Kutusu

IVMC Website Pages 4063024 CYantls & TomonGyantls - flet
Hiall Here's th | Gelen Kutusu
Fep

I FB) WAAC Steins Grou. 2a0s2024

nounce You're using & phone or smaller laptop screen 1o iew &, you may ot

2052024 Per 14:24

&, Timind yanitls o~ let

=]

2053024 Per 1532

&, Timindyarils > let
2052024 Per 1554

“Atout” section rather fian the CFP itself (nence why | used )




Cannes Lions Veritabanina Erisim

Reklameilik Boliimii, Erasmus koordinatdrliigii veya Cannes Lions gibi global reklam veritabanlarinin
kullanimi gibi prosediirlerde is birligi yaptigimiz paydaslarimizla diizenli olarak iletisim kurulmaktadir.
Mgili veritabanlarmin kullanimi, gelistirilmesi, dgrencilere lisanslama segeneklerinin sunulmasi gibi
konularda ilgili birimlerle koordineli bir sekilde hareket edilmektedir.

B Grand Prix (43) B Titanium W Gold (224) W Silver (406)

W Bronze (594) W Shortiisted (1434) B Unawarded (6657)

¢ 9@
Cannes Lions Festival of Creativity digital home: The Work Workshop

5 Aralik 2022 « 1 goriintileme « Onder YONET « HD =« <= > Belgeler > Kayitlar

European Public Relations Education and Research Association
(EUPRERA) & The International Communications Consultancy
Organisation (ICCO)

Dért Halkla Iliskiler ve Tamitim Boliimii 6grencimiz European Public Relations Education and
Research Association (EUPRERA) ve The International Communications Consultancy Organisation
(ICCO) ortakliginda diizenlenen Future PR Uluslararas1 Ogrenci Yarigmasi'na katilim gostermislerdir.
Diinyanin farkli iilkelerinden 70 6grencinin yaristig1 yarigmada 6grencimiz Lala Garibova finalist olma
sansi elde etmistir.

.55,

o3 o5e® The EUPRERA international student competition 1cCo
2. @UPIrera

2 p organised with ICCO

Vet www.ouprors.org/futurepe

4 November 2024




2024

FuturePR

International Student Competition

Lala

Garibova
FuturePR FINALIST

Student
Bahgegehir University
Tiirkiye

Media Pluralism Monitor Project (MPM)

Media Pluralism Monitor Project (MPM): European University Insitute bunyesindeki Centre for Media
Pluralism and Media Freedom tarafindan proje yiiriitiiciiliigiiniin yapildigi ve Avrupa Birligi tarafindan
desteklenen MPM kapsaminda, 27 AB fliye iilkesi ve Tiirkiye nin de aralarinda bulundugu bes aday
iilke i¢in her y1l medyada ¢cogulculuk raporlari hazirlanmaktadir. Takim liderligini Prof. Dr. Yasemin
Giritli Inceoglu’nun yaptig1 projenin Tiirkiye ekibinde BAU Yeni Medya Béliimii dgretim iiyeleri Dog.
Dr. Tirse Erbaysal Filibeli, Dr. Ogr. Uyesi Melis Ozbek ve Arastirma Gorevlisi Dr. Yagmur Cenberli
yer almaktadir. https://cmpf.eui.eu/media-pluralism-monitor/

h % b O &

» | B All Bookmarks

yogmur.cenberli@bau edutr -

+ of recards found:



https://cmpf.eui.eu/media-pluralism-monitor/

Avrupa GAME-ON® Konferans1 (GAME-ON®'2024)

Bilgisayar Oyunlarinda Simiilasyon ve Yapay Zeka konulu 25. yillik Avrupa GAME-ON®
Konferansi’nin (GAME-ON®'2024) bir ayagi Dijital Oyun Tasarimi Boliimii organizasyonuyla
diizenlenmistir. Konferans, oyun endiistrisi ve akademi icin faydali olacak programlama ve
programlama teknikleri hakkinda fikir aligverisinde bulunmak iizere arastirmacilari ve oyun
gelistiricilerini bir araya getirmistir. https://www.eurosis.org/conf/gameon/2024/index.html

KOSTED BY

GAME-ON, 2024

57 INTERNATIONAL CONFERENCE OR
INTELLICENT GANES ARD SINULATION

SAONSIRED BY

EURPSIS

BARBAROS BOSTAN
AND
SOVEN CATAK

RGN EY

SEPTEMBER 9-11, 2024

& MBAU ik

. revrd SHOSRID I

BAU - BAHCE SEHIR UNIVERSITY, ISTANBUL, TORKIYE EURPSIS

* buggamelab - Takip

& buggamelab 22h

** Game-On 2024 wrapped up today.
During the 3-day canference, we saw
some excellent presentations, and not
only watched but also gave valuable
feedback. Along the way. naw
friendships were formed and new
memories made. A significant step was
taken for Game Studies in Turkiye,
especially in the field of serious games
and simulations. We want to extend
our thanks to our speakers, audience, >

Qv W

@& 190 begenme

11 Eylal 2024

i Yorum ekle... @



https://www.eurosis.org/conf/gameon/2024/index.html

Bahcesehir University,
istanbul, Tirkiye

September
9-11, 2024

The 25th annual GAME-ON International Conference
on Intelligent Games and Simulations is in Istanbul this year!

KEYNOTE SPEAKERS
Mikael Andersson Jennifer Javornik
Paradox Inferactive Filament Gomes
Game Direcfor Chief Partnerships Officer

Stockholm / Sweden Madison | USA

@@ g prmy= O [ Areas




TechCamp Istanbul 2024

TechCamp Istanbul 2024 hackathon'u, Tiirkiye igin ¢ok ciddi bir konuya odaklanarak 9-11 Subat
tarihlerinde Deprem Farkindalig1 ve Hazirlig1 i¢in oyun fikirleri ve prototipleri gelistirdi. Etkinlikten
once deprem konularimin yan1 sira ciddi oyunlar ve VR deneyimleri iizerine bir egitim kamp1
diizenlendi. Bu proje ABD Disisleri Bakanlig1 Egitim ve Kiiltiir Isleri Biirosu ve Mezun Isleri Ofisi ve
Tiirkiye'deki ABD Misyonu tarafindan desteklenmistir.

% buggamelab - Takip
Al (BUG) Bahgegehir University Game Lab

J eCHCAMPA

ISTA NBUL 2024 # buggamelab Dizenlendi - 60h

‘** Happy to share with you TechCamp
DEVELOP GAMES FOR EARTHQUAKE Istanbul 2024 hackathon! & This time
AWARENESS AND PREPAREDNESS we're focusing on a very serious matter
for Tarkiye. We'll be developing game
ideas and prototypes for Earthquake
Awareness and Preparedness on
February 9-11. Before the event, we'll
have a bootcamp on serious games
and VR experiences besides the
earthquake issues @
This project is supported by Bureau of
Educational & Cultural Affairs and
Office of Alumni Affairs at the U.S,
Department of State and U.S. Missicn
in Tarkiye €&

For details and to apply please check

the link in bio @
Application deadline is January 9. -

Qv W

9-11 FEBRUARY 2024 - !Sﬂ“{f"’egmme
BAU GALATA BUG LAB > B

I.&[ 0 * MBAU i : £ Yorum ekle... @

e
7 y A B0

% buggamelab - Takip

Orijinal s2s

% buggamelab 46h

** Oyun Tasanimi, VR ve yapay zeka gibi
konulara odaklanan egitim kampinin
ardindan TechCamp istanbul 2024,
hackathonu ayagd! ile devam etti @
Deprem tzerine uzmanlarin ¢esitli
konugmalari ile agilan hackathon,
katihmcilann takimlar halinde deprem
icin farkindalik ve hazirlik Uzerine
geligtiedikleri cyun prototiplerini
sunmalanyla tamamlandi. Bu 48 saatlik
maratonda emegi gegen herkese bir %

Qv W
e‘o 43 bejenme

27 Mart 2024

£ Yorum ekle.. @




& buggamelab - Takip
** Onjinal ses

& buggamelab 45h

“*" Dyun Tasarimi, VR ve yapay zeka gibi
konulara odaklanan egitim kampinin
ardindan TechCamp Istanbul 2024,
hackathonu ayagi ile devam etti &
Deprem iizerine uzmanlarin gagitli
konugmalan ile aglan hackathon,
katihmailarin takimlar halinde deprem
icin farkindalik ve hazirik tizerine
geligtiedikleri oyun prototiplerini
sunmalanyla tamamland.. Bu 48 saatlik
maratonda emegi gegen herkese bir

Qv W
GI 43 begenme

27 Mart 2024

£ Yorum exle.. ( )

MIFA Animation Market
Cizgi Film ve Animasyon Bolimi, Annecy Animation Festival ve MIFA Animation Market'te
standiyla ve WTF film gosterimlerinde boliim mezunlarindan Mirac Aykin mezuniyet filmiyle yer

aldi.
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BLACK SEA ANIMATION WORKSHOP

Animation project pitching X workshop 26 -30.11.2024

Georgian Animators Association Sagarema and Film Studio Kvall, with the support of Freach Ministry of
foreign affairs, Institute Frangals de Géorgle, Thilisi City Hall, Georglan National Fim Center and Annecy
International Him Market (MIFA), are announcing call for the 10th Animation Film Project
Development/Pitching workshop.

Project Bl ACK SFA Animatian Workshop is supported by the Ministry for Furope and Foreign
Affairs and the French Institute as part of the strategy for the export of Cutural and Creative

Industnes intemationally.
We have great news- this year ebgible countnes are Ukrame, Bulgana, Romania, Turkiye and Gearpa.

Our Partners are: UNOLEUM Contemporary Animation and Media Art Festival Ukraine, Sofia Animation
LAS Bulgaria, Compote Collective Bulgania, ANIMEST Bucharest Animation Fiim Festwal Romania,
ANIM.IST Istanbul Andmation Platform TOrkiye, ACI Association of the Creative Industries Georgla, NEF
Animation France and CEE Ammation Forum

The deadiine for applications is October 6th, 2024

As a result of the competition, 10 shart animated film projects (2 per country) will be selected by the
international experts. 2 Mentors Corinne Destombes and Olivier Catherin from France will arrive in
Thalisi and from Novemnber 26th to 30th 2024, will conduct & 5-day workshop (working language English)
for the authors of 10 selected projects. Workshop is free of charge.

As a result of the workshop, 5 best projects will be selected by MIFA experts to participate in the first
Black Sea Partner Pitch to be hold in 2025 in Annecy. The travel expenses of the Georglan participant
will be covered by the Georglan National Film Center and the Annecy Festival will provide himy/her with




atcreditation. Another best progect will receive one-manth Fontevraud ressdency for the year 2025, And
one more prize for the best project will be CEE Animation Fonam 2025 free accreditation

Detailed information regarding the submision of documents and application conditions can be fownd
here: hitps.//rh. gy 6§25

Georgian projects, POF in English, can be sent to the following email address: saganima@pmail com

hitps./forms. gle Qa0 IMTgt kg2 P26

GEMEL HLUSLSLAR:
= Yainizca & Ekim 30324 tarihinden Gnce gindenilien projeler deforendirilecektir,

» Konsept veya dngeliftirme agamasandaki ansmasyon film prajeberi, bir (veya en fazla 2) proje sahibi
tarafindan temsil edilebilir ve ghnder lebdir,

+ Bir projeyi kaydettirmek, proje sahibi tarafndan bireysel alarak yapimalicer. Her proje sahibi yalnizea
bir proje ginderebilir.

* Sunulan proje, bir okul mifredatinen pargas almarmal) weya bir TV kanal tarafindan Bncaden satin
almmarmig odmahdir.

® Bir yagimc) ile iliskili clam herkangl bir proje de ponderibebilic, ancak bu dusurm Belirtilenelidir,

« Proje Cagrsi, gelisim asamasindaki, kullanidan teknik, hedet kithe, 1F veya yazariann yag ne olursa
olsum, en farla 15 dakika uruniufundaki kisa animasyon filmlerine agikr,

+ Proje Cagrsi, yalrzea yukanda belirtilen dlkelerin - Glkslerinde ikamet eden vatandasian na agktir
(Ukrayna diginda). Yani Tirkiye'de ikamet eden Tirkiye Cumhuriget vatandasglan Tirkiye'yi termnsilen
katilabilir.

= Eayrt Gonotsiadir,

GEREKL BELGELER:

= Film haghj;

= Film sunum gorsell {maks. dosya boywuty 108, 1920 x 1680, PG formatindal;

= Loglne [maks. 200 karakter);

* Sinopsis (malkes. 2000 karakter];

= Prope agiklamas: - kiken, atmosier, mesa), releranslar vb. (maks. 2000 karakler);

« Yonetrmen Beyani - nkpet, proje sahibinin motivasyony, projenin asamasi, bekleptiler (maks. 1500
karakter);

= yonetren fotograf, biyografis ve flmografisi {maks. 1 sayfa, POF formatinda);

= Garsel stil rnekler): konsept sanat [ arka planlar /[ setler [ karakterler vh. (maks. dosya boyutu 100EB,




POF formatinda);

* £k materyallere baglants: animasyon test: / fragman / sunum / animatik veya storyboard {varsa);
* Yapime: beyani (varsa);

* Mevcut bir eserden abnan bir konu varsa, haklann devrine ikskin beyan,

* Progenin bir TV kanak tarafindan onceden satin ahnmadi@n: teyit eden belge;

UYGUN PROJELER:

Bu Proje Cajra, geligtirme agamasindaki animasyon ksa film projelerine agik olup, proje sahipleri
taralindan sunulan ve bu yoretmelifin 1. Maddesindeki sartian kargilayan projeleri kapsar, Teknik, hedel
kitle, tr ve yazariann yag: veya milliyeti fark etmeksizin agafidaki kogullar gecerlidir:

* Kullandan teknikler: geleneksed, 2D bilgisayar, 3D, vb.

* Hece! kitle

* Tar: kurgu, belgesed, egiticl, deneysel, vb.

* Proge Sahibinin yas ve millrpet|

SECIM ve DESTEK:

Yalnizca bu yonetmehigin 1. ve 2. Maddeleninde belirtilen sartlan yerine getiren ve ekstksiz olan dosyalar,
CITIA Gyesi ve Festival lie MIFA'min profesyonelier| ve/veys ortaklarndan olugan bir jOriye sunufacaktir.
Sunlan onenlern ncelenmesinden sorra, 3 urmandan olugan juri, her ukeden 2 onecy BLACK SEA
ANIMATION WORKSHOP'a katdmak Gzere segecektic. Toplamda 10 kathimar (her Blkeden ik kig),
tannimeg iki Fransiz yapimo - Ofivier Catherin ve Corinne Destormbes - rehberliinde 5 gunlik bir
profesyonel ediim sirasenda fikirierini geligtirme firsat: bulacaktir.

Atdlye sonucunda, Annecy Uluslararas) Animasyon Film Festivali'nin uzmandan tarafindan S en iyl proje
secliecek ve bu projeler, Haziran 2025'te Mifa pazarnda duzenlenecek ofan BLACK SEA odakh bir
etkinlikte sunulmak uzere davet edilecektir.

ODULLER:

Annecy Ulusiararasi Animasyon Film Festivall, projenin segiimes! durumunda asapdakd destekler!
saglayacakne

* 5 proje sahibine Festival ve Mifa 2025'¢ tam erigim sa§layan 5 Gcretsiz akreditasyon

Kazanan proge sabapleri odulun adini film kredéerinde gostermeyi ve Festwvalden sonra veya eleyen
aylarda, Mifa'daki proje surumian sayesinde imzaladikian herhang bir ankagmay COTIA ve Sogarima'ya
bildirmeyi kabul ederier.

* 1 Proje sahibine 2025 CEE Animasyon Forumu igin 1 cretsiz akreditasyon,

* 1 proje sahibine 2025 whinda Fontevraud Kraliyet Manastin'nda animatdrier icin bir aylik uluslararas:
sanatg) rezidans: programi,

TANITIM YETXISE
Mevecut dizenlemeler! kabul ederek, katthmo, organizatoriere (ANIMIST, Saganima, Compote Collective,
CITIA, CEE Animation, NEF Animation| kayit sarasnda sagianan fragman, tantim videosu veya pliot gibl

Burada sunidlan projenin kerhangi bir T kanab tarafindan 8nceden saten alinmacs@ini teyst ederm,

Frojenin sunulmasna, organizatdrere projenan grafik, gorsel-isitsel tnsuranni ve projenin bilgikerini
tum iletigan mecralannda pogaltma we yaysmilama hakkirs versgorum

BASVUR




projeye ait grafik ve gorsel-igitsel unsurian tm detissm mecralannda cofaltma ve gosterme yetkisi verir,
CITIA aynica bu unsurlan film koruma projesi kapsaminda argvieyecektir

HLETISIN:
Sorulanniz ign anim istanbul@gmail com / nazieca noyan@@bau edu tr epostalanna yazabdirsaniz

PROJE BILGIS!
Agaipdaki belgiler: tek bir PDF dosyasnda igermebdic Maks. dosya boyutu gorsel dahil 1 M8 olabibr

Fim baghi

Fém sunum gorseli (yatay)

Logline (maks. 200 karakter|

Sinopsis {maks. 2000 karakter)

Proje agiklamasi (kdken, atmosfer, mesaj, referansiar vb.) (maks. 2000 karakter)

YONETMEN BILGISI

Asagrdaki belgilor: tek tir PDF dosyasinda igermeldir Maks. dosya boyutu gorsel dahil 1 M olabibe .
Yonetmenin adi

Yonetmenin fotagrah

Betrpm telefonu ve e-posta

Yonetmen beyan: (niyet, proge sahsbenin motivasyonu, projenn asamas:, beklentiler)
(maks. 2000 karakter)

Yonetmenin biyografisi ve filmografisi

GORSEL SUNUM
Konsept, arka planiar, karakterler, atmosfer, teknik, vb. (maks. dosya boyutu TOME, POF)

Ek materyaliere baglant: (animasyon testi, fragman, animatik veya storyboard)

Yapimor beyam ve sirket profil (varsa) (maks. 2000 karakter)

ERer mevcut br eserden alinan bir kanu varsa, hakiann devrine siskin beyan (senaryo, mauzik, gorsel
sanat) (POF formaty)

Projenin bir TV kanali tarabndan onceden satin alinmadhfim teyit:




MIFA Karadeniz Partner Pitch Animasyon Atélyesi

Istanbul Animasyon Platformu olarak MiFA Karadeniz Partner Pitch animasyon atdlyesinin
ortaklarindan biri olmustur. Giircistan Animatdrler Dernegi Saganima ve Film Studio Kvali, Fransiz
Disisleri Bakanligi, Institut Francais de Géorgie, Tiflis Belediyesi ve Annecy Film Market (MIFA)
destegiyle 10. Animasyon Film Projesi Gelistirme/Pitching calistayina katilmistir. Bu yilki uygun
iilkeler Ukrayna, Bulgaristan, Romanya, Tiirkiye ve Giircistan'dir. Agilan yarigma sonucunda
uluslararast uzmanlar tarafindan 10 kisa animasyon film projesi (iilke basina 2) segilmistir. Fransa'dan
2 Mentor Corinne Destombes ve Olivier Catherin Tiflis'e gelecek ve 26-30 Kasim 2024 tarihleri
arasinda secilen 10 projenin yazarlar1 i¢in 5 giinliik bir atdlye calismasi (¢alisma dili Ingilizce)
diizenlemistir.

™ BLACK 219
& SEA'24 - i

woon ANIMATION GEORGIA
wizit WORKSHOP
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SagAnima Team <saqanima@gmail.com>
St
fo: Hasan Kemal SUHER; Umran GOCER Tue 1 024 A\M

Nazli Eda NOYAN CELAYIR (¥4

Bahgegeohir University
Communications Faculty

Dear. Prof, Dr. H. Kemal Suher,
Dean of Bahgegehir University Communications Faculty,

As SaqAnima (Georglan Animators Association) we would be happy to
have Prof. Dr, Nazli Eda Noyan as the Director of ANIMIST Istanbul
Animation Platform to take part in Black Sea Animation Workshop 26-
30.11.2024 in Thilisi, Georgia - a joint event with the representatives of
animation institutions from Bulgaria, Romania, Ukraine, Georgia and Tur
kiye

Prof. Dr. Noyan would be giving a talk on the Turkish animation industry.
Kind regards,

Mariam Kandelaki

niRs.saqa0ima.com/
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Saraybosna Medya ve Inovasyon Kampi

20 May1s — 24 May1s 2024 tarihleri arasinda Yeni Medya Boliimii 68rencileri i¢in Saraybosna’da
Medya ve Inovasyon Kampr diizenlenmistir. Etkinlikte, dgrenciler ile birlikte Mediacentar Sarajevo,
The Center for Investigative Reporting ve Balkan Investigative Reporting Network gibi ¢esitli sivil
toplum ve medya kurulusu ziyaret edilmis, “Krizlere Yon Vermek: Bir Déntim Noktasinda
Gazetecilik” temal1 2024 IPI Diinya Kongresi’ne katilim saglanmistir. Ayrica, kamp NMD2009
Medya, Demokrasi, Teknoloji dersi kapsaminda ger¢eklesmis, etkinlik bitiminde 6grencilerden
izlenimlerini ve goriislerini anlatan poster sunumu ve final projesi olarak kamp sirasinda 6grendiklerini
iceren bir haber videosu veya belgeseli hazirlamalari istenmistir.




Cannes Film Festivali Short Corner Katilim

22 Mayis 2024’te Bahgesehir Universitesi Sinema ve Televizyon Boliimii dgrencilerinin kisa filmleri,
Cannes Film Festivali’nin Short Film Corner boliimiinde sergilendi. Bu etkinlik, 6grencilere
uluslararas film sektorii temsilcileriyle dogrudan tanigma ve global baglantilar kurma firsati sunarken,
boliimiin uluslararasi goriiniirliigiinii artirdi. Ayn1 zamanda iiniversite, Cannes Film Festivali ile
stirdiiriilebilir bir is birligi platformu olusturmayi basardi.

3 ;
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Berlinale Film Festivali Katilim

Bahgesehir Universitesi Sinema ve Televizyon Boliimii 6grencileri, 21 Subat 2024’te Berlin Film
Festivali’nin dinamik ve yenilik¢i atmosferinde yer aldi. Festivalin diinya ¢apindaki prestiji sayesinde
ogrenciler, uluslararasi film yapimcilariyla tamisarak film yapim atolyelerinde bilgi edinme ve
Avrupa’nin en biiyiik film pazarinda profesyonel deneyim kazanma firsati buldu. Berlinale ile
gerceklestirilen bu is birligi, 6grencilerin film endiistrisinde kiiresel baglantilar kurmasina olanak
saglarken, festivalin yaratic1 ve akademik olanaklar1 sayesinde egitim siireglerine 6nemli katkilar
sundu.




APPLICATION DEADLINE

27.11.2024 i
REGISTRATION DEADLINE \
29.11.2024

PROGRAM FEE: €570

FESTIVAL PARTICIPATION REPLACES A NON:
DEPARTMENTAL ELECTIVE COURSE.

&

Saraybosna Film Festivali’ne Katilim

Bahgesehir Universitesi Sinema ve Televizyon Boliimii 6grencileri, 16-23 Agustos 2024 tarihleri
arasinda gergeklesen Saraybosna Film Festivali'ne katilarak Avrupa’nin en prestijli film
etkinliklerinden birinde yer aldi. Festivalde yilin 6nde gelen film seckilerini izleyen 6grenciler,
uluslararasi film endiistrisinin 6nemli temsilcileriyle tanisarak gelecekteki is birliklerine zemin
hazirladi. Bu etkinlik, 6grencilerin Balkan sinemasini yakindan tanimasini saglarken, boliimiin bu
bolgede akademik ve sektorel varligini giiglendiren 6nemli bir adim olmustur.
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VGIK Uluslararasi Film Festivali 2024

17 Kasim 2024 tarihinde Moskova’da diizenlenen VGIK Uluslararasi Film Festivali’ne Prof. Dr. Nilay
Ulusoy, jiiri iiyesi olarak katilarak uluslararasi sinema diinyasinda Bahgesehir Universitesi’nin
akademik diizeydeki varligini gii¢lendirdi. Bu gorev, VGIK Film Festivali ile akademik is birligi
olanaklarmin genisletilmesi ve sinema egitimi alaninda uluslararasi perspektiflerin paylasilmasi
acisindan 6nemli bir firsat sagladi. Ayrica, boliimiin kiiresel diizeyde taninirligini artirarak Bahgesehir
Universitesi’nin uluslararas1 platformdaki etkinligine dnemli bir katkida bulundu.

)
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Communicating Climate Crisis and Extreme Weather Events Conference’a

Katilm

10 Ekim 2024’te, Ljublijana Universitesi, Ljubljana, Slovenya’da, Ars. Gér. Nazife Ebru Giiney
Migration in Cli-fi Movies isimli sunumuyla Communicating Climate Crisis and Extreme Weather
Events Conference konferansinda yer almistir. Bu konferans, kiiresel iklim krizine odaklanan
disiplinlerarasi bir platform saglamig ve Ars. Gor. Giiney’in sunumu, sinema ¢aligmalarinda gog ve
iklim krizi baglaminda yeni bir bakis a¢is1 kazandirmistir. Ars. Gor. Giiney uluslararasi katilimcilarla
tanigmis, iiniversitemiz, fakiiltemiz ve boliimiimiiz dahilinde teorik ve pratik anlamda ¢alismalarimiza
dair bilgi paylasiminda bulunmustur. Ar. Gor. Gliney ileriye yonelik is birliklerine dair iletisim ag1

kurmustur.
Parallel session 3b  Migration in cli-fi movies
Mazife Ebru Giiney
Representing environmental crises in contemporary
European crime fiction: fatal enclosure and the ecological
uncanny in Le Chalet (2018)
Jeannine Helere Boetz
Climate change in A Tale for the Time Being by Ruth Ozeki
Tanja Dimitrifevic
Desolution of language as desolution of space:
ervironment in time of Lingua Tertil Imperii
Zigo Kovad
Chair: TBA
1930 Mestni muzej Ljubljana (Gospocka ulica 15, Ljubkljana)
Conference

reception




Nazife Ebru Giiney
Migration in cli-fi movies

The term cli-fi was coined and first publicly used by a journalist and cli-
mate activist Dan Bloom in 2011, introducing it in his PR campaign for
Jim Laughter’s novel Polar City Red. Angela Evancie used the phrase on
April 20, 2013, in a five-minute NPR Weekend Edition Saturday radio
show to describe novels and films concerning human-caused climate
change. Global warming is now widely acknowledged as causing climate
change through extreme weather events such as rising sea levels, floods,
desertification, and the spread of diseases through famine and popu-
lation relocation. As a result. climate fictions are about such disasters,
with descriptions of the consequences for humanity (Goodbody, 2018).
This study aims to understand the concept of migration in climate fic-
tion films through the notions of unhomely, desolation and Meah's ark.
It adopts gualitative comparative approach where climate fiction films
that deal with migration are analyzed. In the first part of this study, the
term climate fiction is clearly defined regarding its similarities and dif-
ferences between other related genres. Then, the issue whether climate
fiction can be considered as a new genre is discussed. In the second part,
climate fiction films are analyzed through examining their environment,
protagonists and resolutions. The findings of this study indicate that
climate fiction movies dealing with issue of migration do not offer any
solution to the problems of global warming and climate change. Rather
they use these issues to create a dystopian setting. In this context, their
narration fails to a point where climate fiction cannot be specified as a
genre but a modality.




CONTRIBUTORS

Rudra Prasanna Mahapatra is a passionate Wildlife Conservationist with
around 15 years of experience in wildlife rescue, conflict management,
training, disaster response and documentation. He worked for several
national and international organisations as documentation consultant
and led various wildlife conservation projects. Currently, he is working as
Manager & Regional Facilitator at Wildlife Trust of India, as part of which
he is serving as the Project Head of Mobile Veterinary Service Units in
Odisha; Regional Head of Emergency Relief Metwork of East Coast of In-
dia; Project Head of Human Wildlife Conflict Management Training, Odi-
shia and the Regional Facilitator for WTI's existing and upcoming projects
in Odisha.

Mazife Ebru Giiney is a research assistant at Bahcesehir University (Istan-
bul, Turkey) where she continues her PhD studies. Her research field fo-
cuses on cli-fi, genre film, and narratology.

Jeannine Helene Baetz is a recent graduate in the field of comparative
literary studies and intermediality studies. She obtained a joint master's
degree in Russian literature from Georg August University Gottingen
and Voronezh State University in 2022, followed by a Master of Arts in
Linguistics and Literary Studies from Vrije Universiteit Brussels. Follow-
ing the completion of her master’s studies, she is currently preparing a
PhD project on the representation of environmental crises and haunting
presences in contemporary Eurcpean crime fiction. Her research inter-
ests include intermedial approaches to contemporary European litera-
ture and television, identity discourses in genre fiction, and espionage
fiction.

Tanja Dimitrijevi€ has cbtained a Bachelor of Serbian Language and Liter-
ature at the Faculty of Philosophy, University of Nis. She is currently writ-
ing her master's thesis at the Faculty of Philclogy, University of Belgrade.
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Reflections on Asian Eco-culture Conference’ina Katilim

7 Kasim 2022te Madrid, Ispanya’da, Ars. Gér. Nazife Ebru Giiney, Formalist Cli-fi Film Analysis of
Nuoc 2030 baslikli sunumuyla Reflections on Asian Eco-culture Conference’inda katilime1 olarak yer
almistir. Bu konferansta sunulan arastirma, Asya sinemasindaki ekolojik temalarin bigimsel bir
¢Oziimlemesini ortaya koymus ve uluslararasi aragtirmacilarla etkilesim imkani yaratmistir. Ars. Gor.
Gliney konferansta sunum yapan diger akademisyenler ile goriisiip olas1 kitap projeleri i¢in
boliimiimiiz ve akademisyenlerimizle ilgili bilgi vermistir.

Universidad
ucdm | Carlosllil

de Madrid




Universidad

vcom | Carloslll
de Madrid

CERTIFICATE OF PARTICIPATION

From the Umiversidad Carlos 11l de Madnd

HEREBY CERTIFIES

That Nazife Ebru Giiney has presented the communication “Formalist Cli-
fi Film Analysis of Nuoc 2030™ was presented as part of the “Reflections
on Asian Eco-Culture: Audiovisual Portraits of Ecology Thought”
International Conference, held at the Umiversidad Carlos III de Madnd on
November 7 and &, 2024.

Werificacion codigo: https //sede uc3m.es/verficacion

ID DOCUMENTO: izydlCWGMy

And for the record for the appropriate purposes, this certificate is issued in
Getafe on the date of electronic signature.

Signature:
Farshad Zahedi
Conference Chair

Reflections on

| Asian Eco-Culture:

Audiovisual Poriraits of Ecology Thought




Electricdreams International Conference (IULM) Katilim

11 Ekim 2024’te Milano, Italya’da Dog. Dr. Eleni Varmazi, Empathy and Humanity in a Fungus
Infected World: "The Last of Us" baslikli sunumuyla Electricdreams International Conference’inda
(IULM) yer almistir. Konferans, popiiler kiiltiir irlinlerinin insanlik ve empati kavramlariyla iliskisini
tartismak icin bir zemin saglamis, Varmazi'nin sunumu ise kiiltiirel caligsmalar alanina 6nemli bir katki
sunmustur. Konferansa dahil etkinliklerde Dog. Dr. Varmazi ileriye yonelik yayinlar i¢in akademik ve
profesyonel cevre ile kontak kurmustur.

Electricdreams — Between Fiction and Society 111

Conflicts and Margins:
Imagining Otherness, Ecocatastrophes, Perpetual War, Technological
Imbalance, and Systemic Injustice Through Speculative Fiction

Imternational Conference

-11 Oclober 2024

Sala der 146

IULM Buskding 6 (Open Space)
TULM University

Via Carlo Bo 7

20143 Milan (lialy)

WEDNESDAY, 9 OCTOBER 2024 — Day #1 (9:00-17:30)

Q00 - 9:30
Welcome

Q30 - 143
PFanel #1; AFITER THE APOCALY FSE

Chair Ondrey Vasa

* Giiaha Magro (Saprenea Umiversity of Rome), Desert Dhvstopias: Liminal Spaces and Times
in Medievalise ."'rJ-r.'-.I_,".u:u,'r.n".:fl.'.ir Wiwks

* Momka Riedmann (University of Innshruck), Resilient Yourh Navigatimg thee Afbermatk of
Catastrophe in Contemporary falian and Spanish Posr-apocalypric Science Fiction

= Lawrse B II|,||_¢E;-1: { Ui ersity ol Exefer) I'gn:'.lr{_'r_ Ecology and the I'lr.lrh,'.;rhpﬂ;' Rural Visions
of Mid-cenniry Anxiefy in Daphne du Maurier’s “The Birds " and “Monte Verita” and Ray
Bradbwry s “The Scythe ™ and “The Wind ™

10:45- 11:15
Coffee Break

11:15- 1215
KEYNOTE SPFEECH #1
Chair: Fedenico Sclvini
* Gaia Giuliani (CES - |'|:|in'r:\|[:.' of Coimbra), The (‘l.llll.lﬂrn'llhlj of Our Preseni J|.f'|||,:'.l'.'|.l||'--'
Alwen-ing in Anthropocenic Tunes




12:15- 13:30

Chair: Evy Varsamopoulou
* Annalisa Pellino (IULM University ), Decolontal Perspectives of Speculative Documentaries
by Riar Rizaldi
* Linnéa Saaranen (Stockbolm Umversity), Imagining Peoace and Wholeness Throwgh
Spirinwality, Reality, and Technology: The Case of Mariko Mori's Exhibition “Kojiki ™ (2024)
* Silvia Lorica (Independent Scholar), More Human than Human: A Viswal Exploration in the
Blade Runner Universe. Scenography as a Narrative of Conflict, Margins and Ecocatastrophe

13:30 - 14:30
Light Lunch

14301545
Chair: Annahsa Pellino

* Grorgio Bottim (Urbino Universaty Carlo Bo), Reminiscences, Insurgences and Resurgences
A Dystopic Imaginary in the Films of Bertrand Bonello

* Valentin Via (Rovira 1 Virgh Umiversity ), Exploring Post Apocalyptic, Queer, and Viscosity
Aesthetics in the Filmography of Bertrand Mandico

* Angela Pictrafesa (University of Basilicata), Worlds of Possibilities. Centering Margins and
Marginal ldentities in Ana Lily Amirpour’s Cinema

15451615
Break
16:15-17:30

Chair: Alessandro Dividus
* Tonguc Sezen (University for the Creative Arnts) and Digdem Sezen (University for the
Creative Arts), Cyberpunk Class Conflict on a Space Station: “Hard Wired Island™
* Max Dosser (Vanderbilt University), Liberty for Androids' If They Behave: The Narrative
Punishment of Violent Revolution in "Detroit: Become Human ™
* Matteo Quinto (University of Bergamo), The Transmedia Universe of “Dragon Age™: Caring
for Others. Solidarity and Hybridisations among Control, Systemic Injustice and Perpetual War

THURSDAY, 10 OCTOBER 2024 — Day #2 (9:00-18:15)

900-10:15
Pancl #5: SOCIETIES IN DISARRAY
Char: Valeno Moccia

* Giuhia lannuzzr (Umversity of Tneste), Anticipating War: Specwlation and Satire in 1778
London

* Ceciha De Martino (University of Milan) Technological Disparity and Ecocatastrophes in
Famastika: Reflections of Contemporary Societal Concerns

* Javier Alvarez (Maynooth Umiversity), Narratives of Conflict and Coexistence in the
Posthuman Era: A Transmedia Analysis




10151118
Chair: Elisabetta Di Minico

* Scott Jordan (llnoss State University), “Welcome to Otherland'" Speculative Fiction,
Dystopia, and the Energy-Entropy Dymamics of Octhering

11:15-11:43
Coflee Break

1145 - 13.00
Chair: Megen de Bruin-Molé

* Laura Garcia Sona (University of Zarasgoza), The War for the Earth: Ecoterrorism and
Environmentalism in Speculative Fiction

* Sonali Agarwal (Indraprastha College for Women, Delhi University), The Climare Crisis and
Soceal Injustice in the Dystopian SF Novel “Leila™

* Paola Lamberti (University of Salerno), Breaking the “Fourth Wall”: Cinematic
Enveironmental Cataclysms and Their Impact on Eco-anxiety in the Young Generation

1300+ 1400
Light Lunch

140015158
Chaur Javier Alvarez

* Matteo Berardimi (University of Rome Tor Vergata), Beyond a Scamner Darkly: The “Three
Caltforniax Trilogy™ by Kim Stanley Robinson as a Study on Futuristic Conflicts and Speculative
Passabilities of the Sci<fi Imagination

* Dario Alobelli (Umiversity “G. d"Annunzio™ at Chicti & Pescara), Bevond the Chromium
Fence. The Sense of Conflict and Critigue in the Time of Globalist Capiralism

* Ondigy Vida (Charles Universaty in Prague), Waiting for the Impossible: The Strugatsky
Brothers' Zone and the Contemporary Philosophy of the “Event "

15:15 - 16:30

Chair: Mania Raffa
* Sieglinde Lemke (University of Freiburg), Visual Narratives of Environmensal [In]Secwrity!
A Structuralist Analysis
* Lorenzo Denicolas (University of Turin) and Valentina Domenict (Roma Tre University),
From Conflict to Relationskip: Environment and Human-Technology Interaction in Animated Films
* Viadimar Rizov (Unaversity of Sussex). 4 Riotous Monstrosity. Riot Horror and the Mob in
“The Callisto Protocol™

16:30- 1700
Break

17001515

Chair: Anna Calise




* lginio Gagliardone {University of the Witwatersrand in Johannesburg), Between ConfTict and
Inelusion: Africanfuttrism s Critigue of the Western Canon and the Advancement af Cosmopalifan
Pluriversalism

* Can Calir (University of Minster), Raging Against the Corporate Machine in Nnedi
horafor’s “Noar™

* Anna Pasolini (University of Milan), From Othering to Harmony! Re-visioning Wargins and
[ :mﬂfﬂ.\' in Naeds n&.n.raﬁl.r 5 “Ringi " Tr'i.l’nlp'

FRIDAY, 11 OCTOBER 2024 — Day #3 (9:00-15:45)

Q:00 - 115
Panel #10: RESISTANCE, AGENCY & PERFORMATIVITY

Chair; Anna Pasolini
* Andres Avala-Patlan (University of Washington), Agency Reimagined: The Complexiries of
Kinship, Biopolitics, and Power as Seen in Octavia Butler s " Wild Seed ™
* Mara Espindiio (Liverpool John Moores University), Andregyay and  Gender
FPerformativity: Ursula K. LeGuin's Non-binary “Lefi Hand of Darkmess ™
* Raffaele Chiamulli (Catholic University of the Sacred Hean of Milan), Free from the
Algorithm, The Book as an Object of Resistance between Dhvstopia, Technocracy and Capitalism,
Bradbury, Wolf and “The Handmaid s Tale "

10215 « 10:45
Coffec Break

10:45 - 11:45
KEYNOTE SPEECH 3
Chair: Stefano Locati

* Megen De Brumn-Molé (University of Southampion), Salvaging the Fuinre: Speculaiive
Exercises in Worldfunhbuilding

11:45 - 13:00
Panel #11: EMPATHY. REVELATIONS, MADNESS BETWEEN FILM _AND

TELEVISION
Chair: Scott Jordan

* Eleni Varmazi { Bahgesehir University ), Emparky and Humanity in a Fungus Infected World:
“The Last of Us™ (TV serigs, 2023-)

* Mimmo Giannen (University of Turin), Revelarions and Revelutions: Seience and Uopian
Visions in RAF Sci-Fi Dramas of the Sevensies

* Michele Varini (Catholic University of the Sacred Hean of Milan), fn the Shuffling Madness
of the Locomotive Breath, “Snowpiercer ™ through the Lens of “Capitaliss Realizm *

1300 - 1 4:00
Light Lunch

14:00 - 15:15

Chair: Gaia Gruliam
* Abessandro Dividus (University of Tunn), Humans, Transhemans and Posthumans: New
Ideas of Humanity in Dystopian Literature




* Prcrandrea Villa (Universaty of Urbmo ). Super-amimals and the Problem of Domestication in
Speculanve Ficlion. From Mnierspecies Alliances o Power Soruggles

* Evy Varsamopoulou { University of Cyprus ), Comrested Spaces. (O Not Loving wirk the Orher
im the Alien Prequels

15:15-15:45
Closing remarks (.and round of drinks)

Scientific and Organising Commitice

Prof. Gianni Canova {IULM University )

Prof, Manuela Cerenta (University of Tunn)

De. Elisabetts Di Minico { Complutense Unaversity of Madnd UNASCAREER **)

Dr. Ester Fuoco (IULM University)

D, Stefano Locati (IULM University)

Prof. Francesco Josd Martines Meta (Complutense Unveraty of Madnd, HISTOPIA)
D, Anma Pasoling (Universaty of Milan)

Prof. Juan Pro Ruaz (CSIC - Hispanx: Amencan Studies School of Sevilla, HISTOPIA)
Dr. Federico Selvini (IULM Unav eraty )

Prof. MNicolerta Vallorami (Uaiversity of Milan)

The indcrmasisonal conference ks orgmnsed by

IULM University — Milan universita
ulm
In collaboration with
Frin
Complutense University of Madnd — Faculty of Political =y }
Sciences and Sociology, Department of Political History, i
Theones & Geography COMPLUTENSE

*® e project has recerved g from She Faropess Lo s Horros N0
Feiganch dmd praovebon programes seder the Mane Stodowls -Curw grow
agreemenit No, 847635

HISTOPIA Research Group .




Celebrity Studies Conference 2024’e Katilim

1 Temmuz 2024’te Amsterdam’da Prof. Dr. Nilay Ulusoy ve Dr. Ogr. Uyesi Deniz Giirgen, Sosyal
Medya Fenomenleri ve Populer Kiltir baslikli sunumlariyla Celebrity Studies Conference 2024°te yer
almiglardir. Katilmcilar, sosyal medya ve popiiler kiiltiir baglaminda fenomenlerin kiiltiirel etkisini
analiz etmis ve bu alandaki akademik caligmalari uluslararasi alanda paylagsmislardir. Konferans
cercevesinde diizenlenen uluslararasi akademik ve profesyonel katilimeilarin davetli oldugu aksam
yemegi ve ¢esitli etkinliklere katilinmigtir. Bu goriismelerde fakiiltemiz ve boliimiimiiz tanitilmas,

ileriye doniik is planlar1 igin yol haritalar1 belirlenmistir.

CELEBRITY STUDIES COMFERENCE 2024: PANEL LIST
PANEL #

Al

A

A3

A

a2

83

The Britney Crisis

Arciesi, Joanra

Wiz Need to Talk Anout Britney™: The SFresEritney Mowement and the
uzon of Intimacy

Fletcher, Harriet

|Rejframing Eritney Spears: The Celebrity Bimbo in the 8MeToo ara

Zurowac, Elissbetta

Screenshotting Esitney: distrust, fan theories and online narratives of 8
ceienrity in orisis

Cebrity fves 1

Coelha, &nn Margarids

M ediatiz ng humbalensss and = mpl wciby: the case oI'PortuEL mse micdle- class
housewife viogzers

Hargraves, Hunier

The Labor of 2 Real Housewife and the Cosrcive Ferformance of the
nrocent Seif

Jones, Rhys

The Rasl Housewives Fe-cko'hing Labaur, %:nlit-f Telayizian, and the

Housewife

‘Watching Gerard Butier in the Pandemic

Affusn, Elizanath

*Bournon snd Poor Chaices:=" kasculinity, Fleasure, and Action Heroism in
thie Films of Gerard Butier

Scott, Suzanne

Serard Sutler Fandom urd,"e:-:lr'.oluscnl SeEJlit_\':AEelITELE Sbory

Fortmueller, Este

‘Gerard Sutler: Star for the Streaming Age

Fans and Anti-Fans 1

Jersiev, Anne & Eristensen, Nete Norgeard

Seif-scandalization and Conflict to Pullin the Audience: Exploring the
Cynamics of Co-Construction in the Celebrity Feud Detween Andrew Tate
and Greta Thunbery

Mitra, Sreya

Toxic masculin . aamsels in distrass, pe“ni:..:iu: wives and cuckoid
husbands: Examining moral polidng and public condemnation of Ballywood
celenrity couples on social media

Proctor, Jasmine

“Fll g 2nd come back safely™ The case of BTZ and re ational labour in the
face of militany enkstment

[Arti|sesial Medis

Erilli, Stefanc

n The Beginning Was Gammadelsud: Two Decades of Radizn Socisl Media
Through 'Ridiculous” Stars.

Ulusoy, Niley

Haters Gonna Hete: Salt Bae's irrepressibie and "Unbestable” Social Media
Phenomenon

Morris, Amela

Busfty"s ‘Siay” Era: Instagram, Escamizm snd the Fashion of Sufty the va 1|pir:
Skayer in an Aze of ‘Perma-Crisis’

‘Conflicts in Celearity Media and C:

Dennis, Matthew J

Towarcs an Ethic of Online Content Crestion

Marsnsll, P. Dawid

Mapping the Transformation of the Communication of Fame in the 20th and
21zt centuries: A Comparison of Calebrity's deep and powerfu
|predeminantly recent past and future

Ushier, Bethamy

A short history of sttack journalizm

Videographic Criticism and Celearity: Politics of Resistance in
‘Contemparary Spanish Film & TV

Gil Wasguez, Asier

(Carmen Machi and the Embodiment of the “Authentic” Spanish Woman

Tomrant, Anna

Ana Torrent: The Cinematic Gaze

Rodi 1'5\.:: Crizga, Vicertz

zwier Bardem from James Sond bo the Sshrawi Strugeie: Resisting
Comformity

Cedbrity fves 2

Dong, Aun & Zhou, Lulu

I Still Prefer You Portraying the Role of 2 Career Woman™: Ceiebrity,
Fandom, and the Social Stipmistization of Housewives

Quellette, Laurie

Pat Loud, An American Family, and the Prehistory of Reality TV Celebrity

Valdes Olmos, Tjalling

Celenrity Housewives in Crisis: Navigating Rural-Urban Affective Dynamics

‘Cedebrity Sirlhood in Crisis




M1

M3

M5

c1

Casteltvi-Lioveras, Maria & Oiresa, Merce

Desiring and fearing visibaity: Teenage girls’ peroeptions of tikboker's
celstirity

Yehn, Harmah & Paule, Michele

“Every Black person that's done something good got shot in the head™: Girls,
Powwer and Celebrity as Cautionary Take

Willegas-Siman, Babel B Castella-Lioveras, Maria

“I'm & mormal girl with strang vabaes™: & critical discourse analysis of Spanish
|influencers’ docurealities

kar's Ascendancy: Celebritisation and Conflict in india’s Social Fabeic

|kvitioova, Natala The Materiality of Celebrity: Le Corbusier & his controwersial Unité
habitaticn

Shail, Adrew The Tirst” Wliss World's' ‘oral history': & case study of lying on national

in 1558

Wiright, Ellen The \iper Room; A case study in rrythology, Bmirality, celebrity and media
sCorutimy

Frymus, Agata Azpiring stars oo r vi? Garlhood, Holly d celet and the rheetoric of
Haihore, 1920 - 1929

Hong, Tiffany Al Wong and her “counter.stereotype” Asian American Woman image in

Taiwan

O [T

[Rataela Agarcic: Phre an Gereen

Zhamg, Liao & Zhang, Ning

Loesing 640 milion with one finger? A postfemirest reading of Baihe Bai's
ardeen in Chiness film industry

Gurgen, Deniz o The Mostalgic Cringe: Once & Time: in Ti

Fransan, Esms 'wihat in ST ‘Eﬂrmﬂiﬂﬂu'llﬂ'lﬂh'ﬁ(

| Andeeseikikh, Olga LGATCS micracsketinities in the post-2027 Russis: New challenges and new
sumivail B

Thampson, Viokst It could b sacrilogious in other cultures, bat 1o us Brits, that's the way to
o ™ Condlict and Cultural Resrtance m Rufsul's Drag Race UK

Arciati, laanna “Sha's 5o Lucky, Sha's a 52ar”: Manufacturing BriEnesy Spears: Fans,

| lists and the SFresBritrey Movemant

Cancela Lopez, Wuria

Female Fatality and Censorship: the Femme Fatale Archetype in the Spanish
Francoist Cinema | 1950- 1975)

Hurber, Sian Celebwity Feminizm and Jameela kamil
Prins, Annelot The Loyal Fars of Problematic Faves: On the audiences of immoral artists
Wang, Hul Wiy Where They invited? L ! ' Celet as a Leg

Eznﬂlhﬂmﬂ Film Festivals in China

g cebebrity scandal in 18005 West End Theatre: the shrinking lion-
and the untamesbie boress

Thamg, Chi Wby Wille/Sictar Can Do Mo Wrong™ = = A Case Study of scandal, mit fans
-and Cai Kukun

Lanckrman, Lies “Dows She Smile, Or Does She Mouth F*ck You Forever'?”: Morma Shearer,
Josn Crawford, and the Celebrity Feud in the 1930y

Dieller, Ruth In Main Sight: British television exposés of limemy Savile, Ralf Harris and
RAusssidl Brand

Nagar, Amna (Celebritisng #MeToo in the Suboontinent: A Comparative Study of Celebrity

Sibence Breakers in india and Pakistan

Semmarting, Eleonara

‘Cesvecting the Record: Biogics, Womsn's Collaborative Creative Labaour

McDowell, Eve

d | Py in Post-#hde Too Film snd Television
Stalking: ¥ ini Paparazra Emgags with
ied




Lizea's Limiba- An Anabysis of & Brand m Crisis

|M Ashley &
Moeo, Sabirina B Hardiman, Amber

‘Concegtualising the ‘celebrity trial’: mediations of gender-based vickenoe as

[5at Rachelle

s ia
|h-qnndmnmpubmr Rights and Activist Capital im Reality TV

Im:r:.miﬂnﬁ-rﬂ.ﬁjﬂlm !ﬂ basy or mot 1o buy ? The de-influsncing mowemsnt

Paribes, Piyaral

Fram heory Tower to the Digital Realm of influence: An Unlirished Puriut of
Ucademnic Scholars az Public intelleciuals

Williams, lenessa & Sobamda, Francesa

‘Olid Fawes and Menw Fame: Ertangled Emo Stardom, Influencer Culiure, and
| Musac Fests

Cook, Tenya, Joseph, Kaela B Pugln, lamie

{Lancel Culhene and Counter -Startiopants: Celebrity Controveriy and Fan
A thism

[Martin, lessics & Coveney. Clauda

Anti-landam and ihe po ce af snarking

House, Melody

Im:h‘l-'l.ﬂﬂ-ﬁl\d:ﬁ-molhrﬂnmnnllhﬁmtk

Gindiani, Alice

“Please, Dom't Call me Uncanny™: The Digitived Celelirity Body and the Lile
of thie Postharran

Lamarichs, Micolle

Virtual Calebrities: g, St g amd Mg " in the
| Metaverse

| Mieikie, Graham

Deepfakes, Celebrrty Pom, and the Explofation of Everyday Digal Life

Norman, Callan

Deepdakes Killed the Mowe Star | And Brought Them Back Again: Enwisioni
5y Stardom’ in the Era of Digital Actors

Jersley, Anne “She was meves pretly anyway~ Visibility and the ageing lemale celstirity

| Bankharys, luskin Hiod by at @ Faustian Bargain: How the aging Starlets of
Hellywood's claksical era navigated their reckoming in the 1960 and
beyond

Mascio, Anboreiia Feud: Bette and Joan. The representation of ageing in Tw series bertween

| |fenale ageing crisis and wardrobes

Tomnastt, Elle elebwity comedians and secual misconduct: Expoting Russsll Brand and the

post EhleToo conteat for CINTCE
Diaz Garces, Elisenda [Redrameng Fempale Stardam after W ir: it heerine: O and Ashiley

Judd's Diwergent Stances on #kteToo Movement

Drigssen, Simons

Famdiam in the Shadaws of a Scandal: Studying Fan Responses o Maroo
|Barsito's Cancellation

IPn'lz.J:l'p |MMM:MMl_hme

Pesce, Sars Adfwrrnative barginality . lsabeils Rosselini
Lusty, Watalya Fashion as Celebrity: The Bewwial of Maison Schiapareili

A Pracarious and Zary Youth: The Femanist Comedy of Malkena Pichot

|5he mawy be a symibol of Britesh colomaksm but she's stll someone’s mather:
Dislike and divtasts in online divoouries aboul the Quasa's death

| Black Colebrity Entanglements: Couples Therapy with the Smiths

Britnizy: Ressviting the Scandal in the Female Pap Star
Diocumentary

[Reciaiming the Scandal- from Swift to Beckham. The Celerty Portrait
r y in Digital Media Culiure

Deep Emough?: Sports Scandal and Reputation Maragement in in Deep with
| Ryan Lochte




ES

Ewen, Meil ifting the Centre of Political Gravity: Megel Farage. Celebnty Power, and
Britain
O Sullivan, Odin Wil Bhould Thank Tesic Masculinity:” loe Ragan, Crisis Celebsity, and
(Cuftural Remasoulnieation
Kicknbyre, Arihny “Ineland, We are at War®: Conoer MoGragor, Crisis Populism, and Celebriiy
Prowo ation

o allorw e some Fear™: Football Cebetwitses’ Post-Career, Between Self-
arratiee and Mainsiream Media Representations. The Caze of Francesco

Castellano, Simona & Tirino, Maro

Luckett, Moya Affective Polstics of Celebrity Failure: Britney Spears, Meghan Markle
& 1, Warag form and dep m
Lllﬂ Shilpa !rumammmmwmmwim
|Behrin, Mary {Orange is the New Black and Heg of Celebity B

|un-ru,wuﬂ “Your Black card is rewgked": Naomi Csakcs and Mised Race Celebrity
| Branding

“1 hiesard you might be Lebanese™: Celebrity, Generationality and the Oweer
Persora ol Raiie I Donmel
“Wihen You Grow Up, Your Heart Dies®: Gen X Celebrithes All Grown Up

Leppert, Alice:

“The entire Tamil Nadw Siys Seaji [Ganesan] is dead™: Spectisl Bodees,
i Histories, and Star Figunes in Tamil Cinema

N Constanting ¥, ics of Celabrity: Notes from the Tamil Cinema

E Swarnavel i Bewic The Diva'Other Icon of D dian Cinema

Hawas, lulia “Separate the Author from the 'Work”™: Examining Academic Debates abowt

Polansii through the Symbiotic Aelatio rship between Holbywood

ainid Easten Europs

|wm.m A Controwerissl Betrest Woody Allen™ |Un| praoblematic Star Text ard
Positioning in Post-#iieToo Hungary

(Ewen. Nei |iPanel vespandent]

IHIIHH!\ Benjamin m Fesl Guilty about the Crimes of Mrlﬂhi

Izerm-Mas, Carme Adfectnve Power and Celebrity B dbilitses in Py

| Rk, Catherine M. Celebiity Responsibality sad Toaid Fandarm

Helen and the mental health main
Kay, lily & Koy, Eleanar subithe gradations of reality celebrity work: tracking the platformised
of reality colabeition in the UK

‘mm |!! Palitics of Performing Rambo

Vibses, Farewer? Masculnity, C and Self-impr
arratives in the OMentacion Reddit Commusnity
MicAllister, Codagh colowr i your Bugatti¥: Anatysing Andrew Tate's Wieaponisatson of
and the Culture Wars




Gl

IEH Hathalie (Crisis amd Capitalism: Modes of British Royal Celebrity in the 21 5t Century

Williams, Rebecca “Somichow, iger Returned”: Brand Fandom, Stardom, Bamip; Disney's

CECs
[Menas, Christos Er:ﬁfh Procuction, 19501972 The Star System
[Fouviys, Cotharing

Dyipiing Soywi Acting Ferminiz

Santi Mtaillin A brey Plaza: The Vidnerable Monstrows Feminine

| Zecchi, Barbara |1sabela Rosselini: Embracing 0id Age

Fang, Yimuan gr‘nﬂlﬁ'mnm’? Male stars endorsing cosmetics
Megotiating masculnity and male stardom in contemporary Ching

Lehto B |khioe Kardashian's Body Image as Celebrity Brand (Crisis)

|whesler, Stepharie [Lacly Gaga's ARTPOP: When Cries Gets Ugy

‘! Yusn |ln_ammnmmmrmwsgrmﬂw Haw

Wedric, Wataka | Miesust il and dosip Simunic: exploring sports celebirity, hybeid ethnicity
land the impact of | belonging

Chin, Bertha Hollywood's Diversity Project: transnetional Asion cebebrities, fandom and
madia repr as participatory cubture

Grift: Geanpe Santos and Gay Celsdwity Wilainy
|Gecrge Michael, Public Sex. and Crises of Heteronormatrity
Plnlum“umamqﬂ-:pﬁmw

rary”: Alok Waid-Menon, Trans Activism, and Internet Celebrity

Palitics of Popularity in the Movembser Uprising (1A30-31)

Mlayer, Sandra “Things wene pressing to be said; and || | was the person to say them ™
Harriet Martineau, Celebeity Activiem, and Autharial Autobicmytihs

| sioegan, Siman MIWHIWFHWIWHHHMMBM

Wilkinson, Maryn A closet full of cardigans: Taylor Swift's political ‘coming out’ in Miss
Americana

|Raphaei-Lsu, lackie & Lam, Celia [Female Friend or Foc Swift and Beyonoé

lphmson, Lawen Pressure to Spedk Now': Parasocial Relationships, Fam Activism and

elebrity Sience

Ih-ﬁu.]uﬂ:h |=l Scandalous Speculatree: Stardom and the Al-thcaton of Posthumous
Performance

Thomas, Sarah Samebodies snd Mobodies: the impact of Genertae Artificial intelligenoe
| GA) on star labour and image

Avdeall, Melisss Anna Iradiana, Al Sirges-Sorgwriters, and the Conllict of Gendered Valus
Iudgements in Pop Music Discourse

Llhh,l.tllrhl |Dhmmt:hhw!rlcﬁm in Artist’s Professional Relatiorships in the
Mhusar Industry

Sebastiampillai, Chrishandea Liza Ledves Her Love Team: Stardom, Agency and the Studa in
‘Contempaorary Philippine Cinema

| Gararghty, Cheisting | inida Story of 3 Celetrity: the Diaries of Alan Rickman

Canson, Rebecca ical cordlicts ard crises created by divectly slected celetirity miyors: the.

af Geelang, Australia
[ eaviea, Miisha [This Cotstirity o Crisis: Samtas, Trumgp and the Parilaus Fun of Camp




H1

H2

H3

H4

s

HE

Vukowic, Silvgs & Krapic, Nina

Celcbrity populist politician as an influencer: A quaiitative analysis of Mann
Miletid's TikTok communication

Reassessing Colebrity in Tochno-Cultural infrastructunes:
Digitsl Scrapbooks, Documentaries, and Molograms.

M.ihy\,-_ Mav'w )
Podiesnge Cara

15 this Paris? Documenting the voice of Paris Hilton
Holograms on Reality TV: How to negotiate the Crisis of Celebrity
Authenticity

and (

Politics of the Personal

Marris, Cydnii Wilde

Beyoncé: On Mothers, Muvvas, and lcons

Middents, leffrey Romero

My Mother 15 Rita Moreno

Kooijiman, Jasp

Diana & Me: On Fandom and Scholarship

Masterson, Alice

Live through this: The social functions of the young celebr ity widow

Cheng, Yao

Nancy Kwan: Model Minoreity and Racialiced Sexuality

Morris, Meaghan

Doing celebrity 23 a8 martial art: Cynthia Rothrock's creative struggle with
SRxism

Crises & Cobobrity Activism
Newdham, Gary Living to Tell: Madonna, Celebrity Activism, and the AIDS Crisis
Peeters, Hine Teaching the refugee crisis through celebrity authorship

West, Caroline

From Cedebrity Culture to Consent Culture: How Consent Education can be
made Sustainable through Pop Culture and #metoo

Repression and Resstance

Bogush, Rachel

Interwar Celebnity: Negotmting Tradition and Modernity Through Fermnine
Aok Modeis

Panaite, Mara

Framing Celebirity Culture in Romanis From State Socialist Television 1o
Private Channels Television

Yang, Fang-Chih

Becoming a Proud Taiwanese Celebrity: Akio Chen and the Struggle for
Tawan Independence

Crises of

Perkins, Claire

[Authentically abject: the star-creator as messy millennial woman

McDannell, Andrea

Discursive self -Cleaving: Fame, authenticity, and post-truth media

Wrochna, Agata

Nancy Risol: Depicting Andean communal authenticty through the jens of
mediated self

3. International Communication Science and Media Studies Konferansi’na

Katihhm
Dr. Ogr. Uyesi Funda Kaya arastirmalari kapsaminda "Nomadland: Another Way Of Life" baghkl
sunumunu gergeklestirdi. Dr. Ogr. Uyesi Kaya uluslararasi akademik katilimcilarla ortak kitap
calismalari igin planlamalarda bulunmustur.

Home About Boards Speakers Submission Schedule Exhibition Partnership Contact [ Reglster .
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EVENT VENUE

Kocaeli Municipal Congress Center
Yenidogan Mahallesi Salim
Dervigoglu Caddesi No: 16
Sekapark, 41100

izmit/Kocaeli/ TURKIYE

EVENT DATE

18-19 April 2024
CALL FOR PAPERS Thursday and Friday

The Faculty of Communication, Kocaeli University, is honored to organize and host 3rd International Communication Science and
Media Studies Congress (ICSMSC) in cooperation with the Aristatle University of Thessaloniki, Faculty of Economic and Political

Sciences, Kocaeli Metropolitan Municipality and Basiskele Municipality, and pleased to invite the researchers and scholars of
communication and media studies to Izmit, Kocaeli, Turkiye.

The main goal of ICSMSC is to discuss and share information on new approaches in the field of communication and media studies
and exchange observations and new ideas in an international conference platform.

The congress welcomes paper contributions on a wide range of topics using various scholarly approaches. Topics of interest for
submission include, but are not limited to, the following: Communication Science, Journalism, Radio, Television and Cinema, New
Media, Media Organizations and Economics, Political Communication and Media, Public Relations, Advertising, Intercultural
Communication and Media, Media Pedagogy. ICSMSC will be organized in a face-to-face and online manner, open to the
participation of presentations containing different perspectives and paradigms in the field of media and communication studies.

Atthe 3rd International Communication Science and Media Studies Congress, which will last for two days, internationally renowned
scientists who are experts in the field, Prof. Dr. Stuart ALLAN (Cardiff University), Prof. Dr. Grigoris ZAROTIADIS (Aristotle University
of Thessaloniki) and Prof. Dr. Yasemin GIRITLI INCEOGLU (London School of Economics) is among the invited speakers.

We welcome all researchers and academicians at national and international levels to the 3rd International Communication Science
and Media Studies Congress.

Prof. Dr. Nigar POSTEKI
President of the Congress Organization Committee
Kocaeli University Faculty of Communication

Sinemada Annelik Temasinin Yansimalari: Lohusa Filmi érnegi Tirkce
3 GOZDE [SLAMOGLU

Hamid Naficy'nin Aksanli Sinemasi gergevesinde Fatih Akin Sinemasi Ve Duvara
4 Karsi Filmi 6érnegi (yon. Fatih Akin, 2004) Turkce
KEMAL DINCSAY

Kolektif Duygularin tretim Alam Olarak Tarih Temal Diziler Tirkge
DENIZ KABLAN

Click here to join

Sosyal 6grenme Kurami Baglaminda Medya Pedagojik Bir Analiz: “sihirli Annem”
1 Dizisi 6rneginde Davramigsal 6grenme Edinimi Tirkce

PINAR OZGOKBEL BILIS, HATICE KUBRA KAYA

Searching For Traces Of Surrealism: A Review On lvy Movie Tirrkce
SELVI ECE DUGAN

Lars Von Trier'in Dogville Filminde Teatral Dramaturji Formlarn Turkce
3 ALf OMUR ULUSQY, NESLI MERIC SANIOGLU

Netfux'in Hakan: Muhafiz Dizisi Ve Abonelik Tabanl Seg-izle Hizmetlerine Ait
4 Igeriklerde Kiiltiirel Yakinuk Dinamiklerinin Kullanimi Trkce

HUSEYIN GENCALP

Nomadland: Another Way Of Life £nglish
FUNDA KAYA




EVENT SCHEDULE

Here is our event schedule.

Day 1: 18 April 2024

Click the title of papers to see the details. Also Abstracts Books can be downloaded via - link.

Opening Session

Registration
Registration will be processed at Congress Center Registration Desk.

Opening Ceremony
Opening speeches, presentation of appreciation plaques and certificates to the partners and contributors.

Keynote Speakers' Session |cickheretojoin |

Prof. Dr. Stuart ALLAN
Cardiff University - UK
- Prof. Dr. Grigoris ZAROTIADIS

¥ Aristotle University of Thessaloniki- Greece
at

Prof. Dr. Yasemin GIRITLi INCEOGLU
London School of Economics - UK




Journal of Advertising Hakemligi

Gorsel lletisim Tasarmmi Boliimii Ogr. Gor. Dr. Berna Balcy, etki faktorii 5.4, 5 yillik JIF 7.6
diizeyindeki Q1 bir yayin olan Journal of Advertising tarafindan a¢ilan Jr. Reviewer programina
basvurmus ve kabul almistir. Bu kapsamda Jorunal of Advertising Yayin Kurulu mensuplari ile yayin
hakemligi faaliyeti yurutmektedir.
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Dear Bema,

It's my pleasure to inform you that you have been accepted into the Journal of Advertising's Student & Junior Faculty Reviewer Training (SRT) Program.
Congratulations!

Our goal is to give our junior scholars valuable experience through an insider's perspective on peer review in the hopes of assisting junior scholars in their
careers and in serving the Journal of Advertising and the broader advertising discipline.

Please take these steps to get started:

account for JA, please let me know:;

2) You will be asked to provide "Keywords" with regard to "Topic/Issue/Application expertise," "Theory areas," and "Methodological areas of expertise"
in "Edit My Account” in ScholarOne. Please enter your keywords there;

3) Fill out the attached Keyword Search sheet indicating a "Y" or "Yes" next to areas you feel the most comfortable reviewing, save the file using the name
“JA_keywords_SRT_your last name,” and send it back to me; and

4) Read the attached handbook for ScholarOne and Instructions for Entering SRT Reviews that will assist you in your student reviewer role.
Please complete these by September 1, 2024.

Once your account is set up, we will assign you a "Student & Junior Faculty Reviewer Trainee (SRT)" ion. This is so that
the Editor-in-Chief (EIC) and the Associate Editors (AEs) can look for it when assigning reviewers.

Corporate Communications: An International Journal Hakemligi
Halkla Iligkiler ve Tanitim Bsliimii Ogretim Uyesi Dr. Niliifer Geysi, "Corporate Communications: An
International Journal" dergisinde hakemlik yapmaktadir.

18.02.2025 13:54 Posta - Nilufer GEYS| - Outlook

E Outlook

Invitation to Review for Corporate Communications: an International Journal
Kimden Corporate Communications: an International Journal <onbehalfof@manuscripteentralcom>

Tarih  23.04.2024 Sal 18:25
Kime  Nilufer GEYSI <nilufer.geysi@bau.edu.tr>

23-Apr-2024

Dear Miss Geysi:

Manuscript |D CClJ-04-2024-0055 entitled "The Complicity of Corporate Sustainability on Social
Issues: Investigating the Mediating Roles of Valence and Perceived Authenticity” has been

submitted to Corporate Cammunications: an International Journal.

I invite you to review this manuscript. The abstract appears at the end of this letter. Please let me
knaw as soon as passible if you will be able to accept my invitation to review.

*** PLEASE NOTE: This is a two-step process. After clicking on the link, you will be directed to a
webpage to confirm, ***

Agreed: https.//mcmanuscriptcentral.com/ccij7URL MASK=670d217990ef4ca29012418a0b88278¢

Declined: https://mc.manuscriptcentral.com/ccij?URL_MASK=934663982a41419993674fd0acf8d6f5

Unavailable: https.//mcmanuscriptcentral.com/ccj?
URL MASK=7c0d841dddb14062beddf450a5dedddd




EUPRERA Kongresi Katilim

Halkla iliskiler ve Tanitim Béliimii Ogretim Uyesi Dr. Niliifer Geysi'nin 2024 yilinda katildig
EUPRERA Kongresi'nde sundugu bildiri, secilen 10 bildiriden biri olmustur. Kitap 17 Subat 2025'te
yayilanmistir. https://bookstore.emerald.com/responsibility-in-strategic-communication-hb-
9781835497937.html

<« C [ % bookstore.emerald.com/responsibility-in-strategic-communication-hb-9781835497937.htm| & T in ] 4 G
83 % Bookmarks (5 Google [ philosophers [ makale [ favarts [ course material [ usetul [ data [ Tim Yer igaretie
Home  Subjects  Series  ICEPublishing  Openaccess  Aboutus  Create account
Home > Responsibility in Strategic Communication
Responsibility in Strategic Communication
Truth or Trap?
RESPONSIBILITY Denisa Hejlova|Petra Koudelkova|Hana Moravecova|Stefania Romenti|Chiara
IN STRATEGIC Valentini
COMMUNICATION:
TRUTH OR TRAP?
eBook (PDF) eBook (ePub) Hardback
9781835497920 9781835497944 9781835497937
17 February 2025 17 February 2025 17 February 2025
£85.00 £85.00 £85.00

Add to Basket

Note on our eBooks and Audiobooks: you can read our eBooks (€PUB or PDF) and listen to audiobooks on the free
Emerald Books app on iOS, Android, and desktop. Or read and listen on Emerald's online reader (ePUB eBooks and
audiobooks only). To purchase a digital book you will need ta create an account if you don't already have one.
After purchasing you will receive instructions on how to get started

European Network of Emerging Scholars Uyeligi

Halkla Iligkiler ve Tanitim Boliimii Ogretim Uyesi Dr. Niliifer Geysi, European Network of Emerging
Scholars iiyesidir ve diizenli olarak Avrupa'daki ¢esitli {iniversitelerde ¢alisan akademisyenlerle bir
araya gelerek iletisim arastirmalar1 ve egitimi konusunda ¢alismalar yUritmektedir.
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